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the fine character of its inhabitants, and the wonderful opportunities that exist
here.

Just imagine, stroll with my cane in my hand down to Gtatsi® the name

of the street in Odessa where the Jews Jradel find myself with twenty

businessesf | want wheat, & wheat; if bran, sodtbran; if i wool, so &

wool; or meal, salt, feathers, raisins, socks, herring, and so on. So you see,
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PRESENTATION BY ADRIHIES

The historical center of the port city of Odesa is a unique example of an
architectural ensemble that contains elements of European culture,
historical development, cultural traditions of various nations and
settlements, andhe exchange of human values.

Originality of Odesa is in the unique style of the city, which was created
according to the canons of classicism and developed as a free city,
inhabited by trade, port and other business people of various states and
nationaliies, in particular Greeks, Italians, Bulgarians, Poles etc.
Starting from the 18th century, Odesa was one of the few cities in
Europe with an extremely fast pace of development due to its
geographical, ethnic, political and economic characteristics. This
determined the unique specificity of the urban system and formed the
urban environment that we call the cultural phenomenon of Odesa.
Currently, Odesa presents examples of European architecture of various
styles, such as classicism, Empire, historicisectiedm, and later
modernism. All this, if we talk about architecture and urban planning, is
still preserved in Odesa unchanged for several centuries.

That historical urban space gives us the unique flavor of the city, for
which it became famous all ovére world. The most interesting
architectural monuments and ensembles of Odesa are located in the
part that claims to be included in the UNESCO List, and the city has all
the necessary characteristics for this.

In connection with Rus@amilitary aggressn against Ukraine, there is
currently an inevitable need to include historical center of Odesa in the
World Heritage List, since the city may be subjected to missile attacks,
which will result in the destruction of the historical identity, architectural
environment and cultural heritage.

Ukraine has long recognized the uniqueness of Odesa, and now every
day we protect and save our Ukrainian heritage from war with all our
might. All the Ukrainians have united unprecedentedly to preserve all
our Ukrainian:reedom, territory, culture. But, unfortunately, this is not
enough. We need international support. After the news about the missile
attacks on Odesa, the world community clearly expressed its position
that it definitely wants to continue to see Odesa amtbigcultural
heritage of humanity.



Adding the center of Odesa to the World Heritage List guarantees
significant international attention to its preservation and will enable
better protection of world cultural heritage. Therefore, now is the
moment when hummnity should also join in the protection of our
Ukrainian and at the same time international city.

By protecting the architectural ensemble of Odesa, we are talking not
only about architecture, but also about the history, people and traditions
that live there within these walls. Currently, our main goal is to preserve
the Ukrainian identity, and we want to convey that by protecting the
buildings and streets of Odesa, we are also preserving the Ukrainian soul
of its southern regions.

Oleksandr Tkacherko
Minister of Culture and Information Policy of Ukraine



Since its foundation, Odesa has been a unique and original Ukrainian
city, known throughout the world. Odesa is a favorite city of many
people, regardless of their origin and residency. It attngsilisns of
tourists every year.

The uniqueness of Odesa lies in the combination of cultures and
traditions brought here by representatives of more than 130 nationalities
who have always lived here in peace and harmony.

Odesa is an eternal bridge betwé®sn Ukrainian fields and the endless
sea. It combines the traditions of Ukrainian chumaks and international
trade: since ancient times, Ukrainian farmers have collaborated with
European merchants.

Odes@& multiculturalism is manifested in everything, frarban
planning to the mentality of its inhabitants. Citizens of Odesa are of
different origins, but they are united in their beliefs and love for freedom
and liberty. Our freedom is guaranteed and protected by a free,
democratic Ukraine.

Odesa has alwaystaod out for its culturafebelliousness It was
considered the moghnti-imperiab city in the former empire. At that
time, Ukrainian, Greek, Yiddish, Italian, French, Gagauz, Moldavian,
and Russian, as well as countless other dialects, were sptiegity

... While the empire sought to impose one language of communication,
Odesa zealously protected its cultural diversity, which has been
preserved up to date.

Odesa hoasted this spirit of freedom during the Soviet era, becoming the
mostnti-Soviebcity. The citizens @idesa as expected, categorically
refused to obey the repressive Soviet policy, instead emphasizing
Western progressive values. All these events and patterns were reflected
in the Odesa culture, music, myths, and legends, whichitatenst
separate creative subgenre today. Natives of Odesa are known far
beyond the borders of Ukraine. There are great writers, artists, and
musicians among them as well as patrons and businessmen.

Freedom of thought and action are the main values that bavays

been inherent in Odesa dwellers. Throughout the world, Odesa residents
are known as merchants and entrepreneurs. On the one hand, it is due
to the seaport function of the city; and on the other hand, it can be
explained by a special entreprerauspirit among the citizens of
Odesa.

As for the city itself, Odesa has a unique layout that has not changed
since its foundation, despite the fact that the city was originally planned
as a military port. But Odesa culture made its own adjustments to the
plans of the empire and turned the city into the main trading center of
the Black Sea region.



But trade and commerce are not the only benchmarks of our city. The
heritage of Odesa is its unique architecture, which reflects the history
and culture of the t§i. Representatives of dozens of nationalities have
contributed to the formation of the richest Odesa heritage: these are
Italians, Greeks, French, Spaniards, Jews, and many others. Today, this
heritage belongs not only to Ukraine but also to Europe #mel¢atire
civilized world.

We truly and consciously believe that we must preserve the unique
heritage for future generations in the form in which it was created by the
geniuses of architecture and urban planning.

As true citizens of Ukraine, in the niicult times, Odesa inhabitants
want to preserve the most valuable things: their families, their country,
freedom, and, of course, their home city. Today we are again in a
situation where our enemies want to enslave us and take away our
freedom. And ouaity.

As at all times, we will never allow this to happen and will do everything
to ensure that the Russian occupiers are forever expelled from our lands.
While our Armed Forces are heroically defending the freedom and
independence of Ukraine, we are ddieg our culture as the
foundation for the future development of Odesa and Ukraine. The
inscription of Oded® historic center to the main list of UNESCO World
Heritage Sites is a step toward preserving this foundation for free people
who value Europearethocratic values.

To preserve the unique identity of Odesa, the Ukrainian city where free
people live, where there is no place for slavery and barbarism, and where
European democratic values are at the forefront, is our first and
foremost task and intentio

Gennadiy Trukhanov
Mayor of the City of Odesa

10



The his toric center of the port city of Odesa

Nomination file

TABLE OF CONTENTS

Presentation by authorities  ......ccccoovvvieieivireennnnn,

EXecutive SUMMary.......ccceeeevvirmnniesnnnnees ereeeeeeeens

State Party ... e

State, Province or Region .......cccccvvcvcvviiiiceeeeees s
Name of nominated Property .......ccccccceviiiciiceeeees erreeeeeeeeens
Geographical coordinates to  the nearest second ..............ccevueeee..
description of the boundary(ies) of the nominated property ..............
A4 or A3 size Map(s) of the nominated property, showing boundaries and
buffer zone (if present) e
Criteria under which property is nominated  ..........cccccciirereneen.
Cultural landscape ......cccccevviivvciiiieeeeseeee——
Draft Statement of Outstanding Univ  ersal Value ...........ccccceevenn...
Name and contact information of official local
institution/agency/organization  .....ccccccciiiiiiiiiiee e

1.a COUNTY .oeiciicrriiireis e ————

1.b State, Province or Region .......ccccccvvivivveevicieeesavveeen,
1.c Name of nominated Property .........cceeviiiiiiciceees. e,
1.d Geographical coordinates to the nearest second  ..........ccee..

1l.e Maps and plans, showing the boundaries of the nominated property and
buffer zone ... e ———

1.f Area of nominated property (ha) and proposed buffer zone (ha) ...

2. Descriplion  ..ooocieciiierres e,

2.a Description of nominated Property  .....ccccoovviiiriiiceeieeenes
2.b History and Development .........ccccccveiiiviviieees e

15

17
17
17
17
17

17
25
25
25

28

31
32
33
34
34

34
39

41

42
83

11



Table of Contents

3. Justification for In SCription  .....ccovvvveviiieeeennne,

3.1.a BriefsynthesisS .....cccccooiiiiiiiiiviiiceees e
3.1.b Ciriteria under which inscription is proposed (and justification for
inscription under these criteria) .

3.1.c Statementof Integrity  .cccoccvviiiiiiiieee e,

3.1.d Statement of Authen ticity ........cccovvvvvviiiiiiieess. L
3.1.e Protection and management requirements ..........cccceeeerieenns

3.2 Comparative ANalySiS ....cccccvviiiiiiiiiiiriinceee v,
3.3 Draft statement of Outstanding Universal Value  .....................

4. State of Conservation and factors affecting the property

4.a Present state of conservation ......ccccccceiiiiiiininneeen,

4.b Factors affecting the property ..o

4.b(i) Development pressures and management response...................
4.b(ii) Environmental pressures, natural disasters and risk preparedness
4.b(iii) Visitation, other human activities and sustainable use

5. P rotection and Management of the Property ................

5.a Stakeholders .......ccooviiccceeeees e
5.a(i) Ownership and inhabitants .........ccccccccvvvveeeeeees. L
5.a(ii) Indigenous pe oples ......ccoovvivivrvvinnnniieeeseevveeeeeeen
5.a(iii) Participation .....iiiviiciieees e
5.b Protective designation ........ccccccceiiiiieeeees s
5.c Means of implementing protective measures .........ccccccceeeeeennn.

5.d Existing plans related to municipality and region in which the

nominated property is located  .......cccoviiiiiiiiiiiiieees.

5.e Property management plan or other management systems............
5.f Sources and levels of finance  ..........cccccceiinnnnninnen.

5.9 Sources of expertise and training in conservation and management
teChNIQUES .....ccceiiriiirieeiies e

5.h Visitors facilities and infrastructure ...

5.i Policie s and programmes related to the presentation and promotion of
the nominated property ....cccceviviiiiiiiciceiiiieeesrreeeeeeeee
5.j Staffing levels and expertise (profes sional, technical, maintenance)

12

107
108

111
118
121
130
132
156

188
189
205
206
206
213

214
216
219

220
221

223

226



The historic center of the port city of Odesa
Nomination file

6. MONItONNG  .ccvviiiiiiiciirirrcieeeeee ereeeeeeenn 229
6.a Key indicators for measuring state of conservation ................ 231
6.b Administrative arrangements for monitoring property  ............... 232
6.c Results of previous reporting exercises  ....cccccceeeeieeenneeennn. 232
7. Documentation .........ccoccvvirmniiiiienes srveieeeeen 237
7.a Photographs and audiovisual image inventory and authorization form 238

7.b Texts relating to protective designation, copies of property
management plans or documented management systems and extracts of other

plans relevant to the nominated property  .....ccccceeiiiiriieiicinnnnes 246
7.c Form and date of most recent records or inventory of nominated

0] (07 =] 1 1/ 247
7.d Address where the inventory, records and archives are held  ........ 248
7. Bibliograpny ... e 249
8. Contact information of responsib le authorities ........... 255
8.a Preparer ......civciiiiiiiiiiiies s 256
8.b Official Local Institution/Agency ....cccccrerireeeeneeennnn. . 257
8.c Other Local Institutions  .......ccceviiivvviiveeeiieees e 258
8.d Official Website ... 258
9. Signature on behalf of State Party ..........oeeeeeeee. 261
9. Signature on behalf of State Party  ......ccccceeeiiiiiiieiiiennns 262
Credits cooviiieiiiiiiciiiieeies i 263

13






EXECUTIVE
SUMMARY

State Party ..o e
State, Province or Region  ........cccccevvvvniiniiieennns
Name of nominated Property ...........ccoceeeeiiiiinnnnes
Geographical coordinates to the nearest seco Nd...ccveennnnee
Textual description of the boundary(ies) of the nominated
property

17
A4 or A3 size Map(s) of the nominated property, sho wing
boundaries and buffer zone (if present) ...
Criteria under which property is nominated —  ....................

Cultural landscape .......ccccceevviieccees s

Draft Statement of Outstanding Universal Value  ................
Name and contact information of official local
institution/agency/organization  ...........oooeeeiieenneens

17
17
17
17

17
25
25
25

28






The historic center of the port city of Odesa
Nomination file

STATE PARTY

Ukraine

STATE, PROVINCE ORGON
City of Odesa

NAME ONOMINATEHEROPERTY

The historic center of the port city of Odesa

GEOGRAPHICAL CO@GREENTO THE NEARESHCOND

: Area of | Area of
. State Coordinates of .
Name ofthe nominated nominated the o
Id n Party / the central Map N°.
property . . componen | Buffer
regions point

t part (ha) |Zone (ha)
001 |The historic center of th{Ukraine/ [46°29®5.3NO |2375ha |10685Ha |1.1
port city of Odesa Odesa 3004482 . 5
46°2944. 3N
30°4419]1. 3

DESCRIPTION OF THEWNDARY(IES) OF TRHOMINATED PROPERTY

The nominated237,5hectare property includes the preserved coastal area and building blocks of the
former Porto Franco.

The baundary starts from the port territoryntersectingVirmenskyi Lane. It thenfollows Prymorgka
Street and continues along Torhova 18kt for several blocks until itrosscutsSadova Stlt then
continues along Preobrazhed® Steet, the Zhukovskoho Steet and Polkyi Descent. The
boundary further directs to th&arantynnyiDescent and follows thé&Kanatna Steet for a few meters;
andthen continues along Nakhimova Lanand connects to th&uvorivska AlleyFrom the latterthe
boundaryreconnects to the port at the eastern edge

A4 OR A3 SIZEMAP(S) OF THE NOMINED PROPERTY, SH@®ABRUNDARIES
AND BUFFER ZONIEEPRESENT)

A3 size maps ithe following pages
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CRITERIA UNDER WHRRDPERTY IS NOMIBIAT

i i) exhibit an important interchange of human values, over a span of
time or within a cultural area of the world, on developments in
architecture or technology, monumental arts, towplanning or
landscape design;

(iv): be an outstanding example of a typ€building, architectural or
technological ensemble or landscape which illustrates (a) significant
stage(s) in human history.

CULTURAL LANDSCAPE
No

DRAFT STATEMENT OFSIANDING UNIVERSALUE

a) Brief synthesis

The historic center of the port city @desa in Ukcraine represerdas
architectural ensemble that provides a unique example ofeavly
foundedcity builtin the late 18th centurpn the northwestern shore
of the Black Sedt was conceived agieade gateway and his was the
driving force belnd its development as one of the most important
trading ports in the world in the period between the late 18th century
and the first half of the 19th century.

The nominated propertydeveloped homogeneously, according to a
plan that ideally echoed the latRenaissance concept of th@leal
cityGand represents a unique phenomenon in European cultural and
urban planning history in which foreign architects had the first and
last word in official urban planning

The historical centre of Odesa has numerous wpediserved historical
buildings, designed by renowned architects and engineers, and
constitutes an integral historical ensembl8uch urban phenomenon
also demonstrates a rare type of historical development of a
multinational classicist settlement, wherdafterent cultural traditions

of Bulgarians, Greeks, Armenians, Jews, Italians, Moldovans, Poles,
Russians, Romanians, Tatars, and Ukrainians merged into one social
and cultural environment.

25



Executive summary

b) Justification for Criteria

Criterion (ii): The historic ceter of Odesa shows an important
exchange of human values in the Eurasian area representing a
fragment of Late Renaissance Western European civilization on the
desert coast of the Northwest Black Sea. The establishment of the
Free Port area triggered rapievelopment of the city, which quickly
became a welintegrated cultural melting pot due to its vibrant
commercial activities and economic and political freedoms. In this
frame, Odesa embodied the result of the efforts, wiidbught-out

and properly plannd decisions of thednan-colonize® of the New
Age.

At the end of the XVIH first half of the XIX centuries Odesa became
one of the main transshipment points for the Mediterranean and
Black Sea trade; a huge number of jobs and unrivaled cheapness
attracted a lot of representatives of various professions and strata of
society to Odesa from different ethnic groups.

As a result, urban environment of the port city of Odesa has
developed under the influence of many cultures: Ukrainians, Poles,
Greeks, Jews,tdlians, Armenians, Karaites, Bulgarians, French,
Moldovans, and other peoples. This determined its urban
composition, which was originally formed according to the best
examples of European architecture of various styles, such as
classicism, empire, histasity, eclecticism, and later modernism.

Criterion (iv):The historic center of Odesa is an outstanding example
of a newly founded town built in accordance with the laws of
proportions and symmetry in the norms of classicism, that bears
witness to the peod ofindustrial revolution in Central and Eastern
Europe (late XVIHearly XIX century), and the formation of a market
economy integrated into international trade.

The port city of Odesa is the implementation of a clear engineering
plan with the effecive use of the topography, reflecting climatic
conditions and the entrepreneurial orientation of the city. It resulted
in the formation of one of the most significant port commercial gates
in the world, which represents a largely homogeneous, complete
historic ensemble of the 19th century.

In the period from 1794 to 1854, Odesa was one of thelfiew citie®

in Europe with an extremely fast pace of development due to a
combination of reasons of a geographical, ethnic, political, and
economic nature.

26
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c) Sta tement of Integrity

The nominated property possess all the features required to
demonstrate Outstanding Universal Valu€he port and the historic
city form an urban ensemble that makes it possible to narrate the
phenomenon of newly founded cities in thastern European context
of the 18th and 19th centuries.

From a sociefunctional point of view, integrity is ensured by the fact
that the city has always maintained the port functioand the
boundary makes it possible tappreciate the wholeness and
reciprocal relationship between the historic centre and the pditie
port was the element that triggered the development of the city and
has played an important role in global trade since its establishment,
and still does today.

d) Statement of Authenticity

The historic centre of Odess characterized by the preservation of
the regular planning basis of the early XIX century, formed in
accordance with the plans of the city of Odesa, compiled by military
engineer F.P. Devolan based on classicism. The planrimgtsre
within the historic center in the XX century has not changed and
possesses high value as an integral wheleeet tracing has survived
to our time and the parcelling of the territory has been preserved.
Many historical sources allow us to ass#ssauthenticity of Odes&
urban structure, both cartographic and iconographic

The nominated property includes a large number of monumeuoits
local and national importance, which have preserved their shape and
material and technical structure

e) Require ments for protection and management

The nominated property is protected under théeaw of Ukraine on
Cultural Heritage Protection (No0.1808I1 of 8 June 2000, with
amendments as per the Law of Ukraine No. 25418f 9 September
2010) under the responsibtly of the Ministry of Culture and Tourism
of Ukraine.At municipal level, prospects for the development of the
city are reflected in the Master Plan of the city of Odesa

The Department of Cultural Heritage Protection of the Odesa City
Council undertakesasponsibility for the protection and preservation
of cultural heritage sites and compliance with monument protection
legislation in urban planning activities.

27



Executive summary

A separate governing body for the nominated property management
isforseen to beestablished hinged on the UNESCO State Enterprise
Odesa Center, a body that will be -founded by MCIP (Ministry of
Culture and Information Policy of UkraifdCIP) and Odesa City
Council (OCC).

NAME AND CONTACTIRIMATION OF OFFICIAXDCAL
INSTITUTION/AGENORGANIZAON

DEPARTMENT FOR THIPROTECTION OFCULTURAL HERITAGE OF THE
ODESAQITY COUNCIL

Katerynynska Str., 14, Odesa, 65026, Ukraine

Tel: +380487227598

E-mail: kanc5@omr.gov.ua
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1. Identification of the nominated property

1.a COUNTRY
Ukraine
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1.b STATE, PROVINCE GEGION
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1. Identification of the nominated property

l.c

NAME OF NOMINATRDPERTY

The historic center bthe port city of Odesa

1.d GEOGRAPHICAL COQORMES TO THE NEAREBECOND

Area of Area of
Name of the State Party /| Coordinates of | nominated o
ld n . : . the Buffer | Map N°.
nominated property regions | the central point | component
Zone (ha)
part (ha)
001 |The hisbric center ol Ukraine/ 46° 2911.2D N|2375 ha 10685 ha |1.1
the port city of Odesi ogesa 30° 4429.81E
Additional information on the coordinates of the extreme points is given below:
Area No Latitude (north) | Latitude (south) | Longitude (east) LO(C\?;E?G
001(Property) 46°29%0.006N 46°28#4.1DN 30°4536.3DE 30°4383.34HE
Area Latitude (north) | Latitude (south) | Longitude (east) Lo(r\:\(;;étstgj €
001(Buffer Zone) | 46°29%9.7DN 46°264.3920N 30°46@1.7HE 30°4306.520E

1.e MAPSWNDPLANS, SHOWING TBEBUNDARIES OF THMNNATED
PROPERTY AND BUFEERE
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2. Description

2.a DESCRIPTION OVOMINATHEROPERTY

The nominated propertys identified withthe territory of the historic
centerof the port city of Odesaplanned and builbetweenthe end of

the XVIIl century andthe first half of the XIX century. It is located in
the coastal part of the cityincluding the port itself and covers the
territory defined by Prymor&a Street, Torhova Street, Sadova
Street, Soborna Square, Prediwhengka Street, Zhukovskoho
Street, Poldkyi Descent, Karantynnyi Descent, Kanatna Street,
Nakhimova Lane, Suvorivska AlleVhis is the most ancient part of
Odesa, where planning and construction have the highest value and
ensemble qualitiesTheborders correspond to the original core of the
plan, according to which the city was founded. In addititive largest
number of buildings and objects built in the first half of the XIX century
from the original material (that is, from this very old shell rock)
concentrated within these boundarieJhe city® port is included in
the Nominated Property for its historical relevance, around which the
city has developed. Today it is mainly commercial, with a smaller area
accessible to the public in front of thef@mkin staircase

The nominated property features the very phenomenon of Odesa,
reflected in its ensemble, associated with trading houses, free
enterprise, and open publicity. It is in the nominated area that hosts
the property that reflects exactly thiphenomenon in the cultural
history of Odesa as a European and multinational ciglesa shows a
unique example of a city, which due to its status of Porto Franco
became a center of gravitation for multiethnic population who build a
settlement representingboth conglomerate of different cultural
traditions and a harmonic architectural polyphony.

The specificity of the urban environment of Odesa stemmed from its
status as an administrative center, commercial and defense functions
of the city, the multination& population and the democratic spirit of
this period. In the modern city, these characteristics are most
pronounced in the former Porto Franco, in particular, in its coastal
part, which cerespondsto the nominated property.
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30°46'54"E 46°30'9"N

Characterising Buildings
in the Historic Center of Odesa

‘ Nominated Property Parks
- Buildings Bay
Roads - Historic Buildings

Historic Sites

The building of the Old Stock Exchange
Building of the New Stock Exchange

Palace of Prince Gagarin

Museum of the Society of History and Antiquities
English Club

The City Theater

Palais-Royal

The Potemkin Stairs

The House of Stolypin Family

10 The House of Brozin

11 The Semicircular Buildings

12 The Palace of Szydlowski

13 The House of Pavlo Lopukhin

14 Vorontsov Palace

15 Odessa New Jewish Synagogue

16 The Building of the Joint Stock Company of the

Odesa Private Pawnshop

17 The Passage of Mendelevych Family

18 The Facade Outbuilding of S. Reich

19 The Bristol Hotel

20 The House of Renault

21 The Building of the Odesa Mutual Credit Society

22 The Building of the Accounting Bank

23 The Abaza Palace

24 The House of Liebman

25 The House of Russov

26 The Building of the Richelievsky Gymnasium

27 The Building of Richelievsky Lyceum

28 The Institute of Physics and Chemistry

29 Bessarabian-Taurian Land Bank

30 The House of Wagner

31 The House of Frapolli

32 The House of Falz-Fein

33 The Shah's Palace in Odesa

34 The Complex of the Otton Houses

35 Church of St. Peter the Apostle

36 The House of Tolstoy (Odesa House of Scientists)

37 Evangelical Presbyterian Church

38 The Red Warehouse

39 The Building of the Passenger Marine Terminal

40 The Building of the Commercial Port
Administration

41 Monument to the Duke de Richelieu

42 The Ensemble of Katerynynska Square

W oOoN O W N B

Print scale: 12.000

Projected coordinate system: Odesa_MCK_s1_Pulkovo_1942
Base map: Odesa City Council (2022)

Date: September 2022

¥ 200 400 8oo
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Figured. The Odesa Harbor (view from above, Rishelievska Street, The Odesa National Academic Opera and Ballet Theatre)

Odesa is the only city in Wkine that has entirely preserved the urban
structure of a multinational southern port town typical for the late
18th- 19th centuriesThe port function of the town played a dominant
role in determininghe urban systenof the city.The nominated area
isa complete urban systemin close connectiomwith the port, that
followed regular Classicistic principlesith the preservation of the
regular planning basis of the early XIX century, formed in accordance
with the plans of the city of Odesa, compiled bylitary engineer F.P.
Devolan.These characteristics are best evident in the forrRerto
Francaarea, particularly in its coastal part which encompasses
territory delimited by Pymorska Street, Preobrazhenska Street,
Bunina Street and Polska Street.

The ganning structure within the historic center in the XX century has
not changed and has high value as a single whols pieservedwith
regard to street routes, dimensions of squares, parcelling, border
guards, building fronts, architectural accents ambminants, the
proportional relationship between street width and height of its
buildings
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The historic part of Odesa, located on the shores of Odesa Bay of the
Black Sea, is an elevated flat plateau with a gradual fall in relief
towards the sea and its ahp fall (3650 m) at a distance of 5800 m

from the wate® edge. The plateau is divided by ravines,
perpendicular to the sea. Ravines are used as descents from city
guarters to the territory of ports and poside industries, occupying
almost the entirelower coastal area of Odesa Bay. The nominated
property is located between the Karantynna Balka and Vijskova Balka
ravines. The plateau and its slopes form a natural basis and an integral
part of the urban ensemble of Prymorsky Boulevard. Due to the
nature of the relief, the historic part of the city is perceived by the sea
as a panorama, with Prymorsky Boulevard as its dominant and main
part, which includes building fronts, the Old Stock Exchaage the
Vorontsov Palace, as well as the monument to Riecheland a
semicircular square with the public buildings and eterburzhsky
Hotelon the axis of the Seaside Stairs (Potemkin Staifkg terraced
green slopes of the plateau are used as a citywide recreational and
landscape area and are an integral paf the urban ensemble of
Prymorsky Boulevard. They serve as the natural pedestal of the
architectural ensemble in the panorama of the city.

Figureb. Aerial view of the port city of Odesa

46



The historic center of the port city of Odesa
Nomination file

In general, the historical environment of the nominated property is
well preservedThe street and road networkdjacent to the design
site are part of the transport and pedestrian networks of the central
and port parts of the city. The passage of vehicles along Prymorsky
Boulevard is arranged near the front of the buildings; the pedestrian
part is located along thedge of the plateau, on the cliff side. The
plateau is connected to the coast, i.e. the pedestrian part of the
Prymorska Str. and the territory of the passenger Maritime Station,
by the Potemkin Stairs and the funicular line along them, which was
rebuiltin recent years, as well as the Langeronivsky uzvis and Vijskovy
uzvis descents.

The main elements of the urban body are highlighted and
harmoniously connected due to the successful use of relief. According
to the project, housing was planned on a hightpku, while the port
was to cover the lowying coastal strip. The ravines were used as
descents from city quarters to port berths. The wide Karantynna balka
ravine was intended for the placement of warehouse rows. This 2
level delimitation of residentiadnd industrial areas was a progressive
phenomenon for European urban planning in the late XVIII century.
The port berths with production and storage buildings and service
facilities were complemented by breakwaters and piers with
platforms for lifting equpment and lighthouses.

Urban structure and architec  tural ensemble

Thenominated propertyhas a significant number of cultural heritage
sites of national and local importance, as well as pediserved
architectural ensembles, such as:

F Prymorsky Boulevard ith a semicircular square and the Duke
de Richelieu monument, forming the compositional axis of
the port city part;

F Dumska Square, flanking Prymorsky Boulevard in the

southeast;

Vorontsov Palace, on the northwest side of the boulevard;

Katerynynska Squardlaterynynska Street and the Potemkin

Stairs, bridging the city with the port and thus representing

the second compositional axis of the city port area;

F Langeronivska Street with the building of the Odesa Opera
Theatre.

M ™

Prymorsky Boulevardis the main facde of Odesa from the seafront
of the rowrhouse type The ensemble of Prymorsky Boulevard covers
the edge of the elevated plateau between the Karantynna balka and
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Vijskova balka ravines, where the central part of the historic city is
located. The urban plashows Prymorsky Boulevard as a rectangle
that stretches along the coast. The buildings of the boulevard occupy
its southrwestern side and are flanked from the sowthst by the Old
Stock Exchange and from the northiest by the Vorontsov Palace
complex. Tke composite axis of the boulevard divides the building
complex into two wings. The building part of each of the wings
represents a solid front of the facades without gaps between the
houses. The compositional axis of Prymorsky Boulevard features a
semiciralar square with the monument to Richelieu and the
Potemkin Stairs, bridging the top of the plateau with the coast and
emphasizing the ceremonial character of the ensemble seen from
Odesa Bay on the Black Sea. Subordinated to this axis, the ensemble
is the dominant architectural and spatial composition. Urban
engineering accents include th@ld Stock Exchangéow Odesa City
Hall), the Vorontsov Palace, the Opera and Balldéteatre and the
Potemkin Stairs.

The dense fagade construction of the boulevarébigned by 23 and,
somewhere, 4storey buildings that are landmarks of architecture,
urban planning, and history, representing the classicist motives of the
20s and 30s of the XIX century. The numberstdres in the
neighbourhoods adjacent to Prymorsky Bdevard, including the
inner quarter space, currently does not exceed 5 floors. From the
southrwest, the ensemble is completed by the Dumska Square with
the Old Stock Exchange building currently City Hall(182&1834);
from the north-east, there is the esemble of the Vorontsov Palace
(18261844). The Old Stock Exchange and the buildings of the
Vorontsov Palace ensemble are architectural and historical
monuments of national and local significance.

The composition of the boulevard is built on the harmonious
combination of transverse and longitudinal axes. The latter is
emphasized by the arrangement of terraces along the cliff plateau,
alleys of the boulevard and the fronts of its monumental buildings,
which are characterized by the unity of scale, generaithim and
modulus of buildings. As a result of the planar interpretation of the
facades, there is a spatial dynamic which ends with the manor
ensemble of the Vorontsov Palace and the building of the former
stock exchange, symmetrically located at the endstlee boulevard
and closing the prospects of the alleys.
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Figures. Potemikin Stairs with seraircular buildings on theehop.
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Giant Stairsthe Potemkin Stairs(8).

Designed by architects Franz Boffo, Abraham Melnikov and C
Pottier in 1835, built in B3-1841 with the participation of engineers

built in 18371841 under the guidance of the Italian architect Franz -

Boffo. The upper steps of the stairs open up a wide panorama of *~'9uré’. Potemkin Stairs connects the ar
. .. .. infront of the port with the elevated arec

seaport, harbor and Odesa Bay. In the Xbarly XX centuries, it didihe historic center.

not have a proper name and was called differently even in the saine

periods. Old postcards with the Sta@smage and documets

contained inscriptions: the stairs of Mykolaivsky Boulevard, the stairs

at Mykolaivsky Boulevard, the Richelieu Stairs, the Boulevard Stairs,

the Port Stairs, the Grand Stairs, the Stone Stairs, the Stairs of

Feldman Boulevard (from 1919 to 1941), Pryska (Seaside) Stairs,

Potemkin Stairs.

Built long before the start of the construction of Odesa (in 1764), the
staircase served as a connecting bridge between the top of the hill
crowned by the Turkish fortress and the Black Sea coast. Initially, it
formed a single whole with a hill, whose shell base served as the
building material for its creation. After the port cil/creation, it was
replaced by a wooden staircase of two hundred and twenty steps,
which descended to the baths on the coast.

The VorontsovStairs received their monumental vestment during a
large-scale reconstruction of 183¥841, under the guidance of
architect Franz Boffo, who implemented a project where the slope is
covered only by multlevel platforms when viewed from the top, and
only steps are visible when viewed from the bottom, while the side
parapets seem to be paralleThe Stairs, made from Trieste gray
green sandstone brought by ships as ballast, had two hundred steps
when completed. Dozens of piles serve as supports for thesstand
each of the ten spans rests on stone arches on pylons, with reserve
arches under the second and third (top) spans. Lateral stability is
created by twentyfour anchor ligamentsDuring the reconstruction

of 1933, the timedamaged sandstone on the Ramkin Stairs was
replaced with pink granite, and the platforms were paved with
asphalt, while its height of one hundred and ningtyo steps was 27
meters, and its length was 136.47 meters. The visual effect (platforms
as viewed from above and steps aswed from below) is achieved
due to the fine calculation of each element, and the visual parallelism
of the parapets is organized by a significant increase in the width of
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FigureB8. The Duke of Richelieu monument and s@milar buildings

one step: 13.4 m at the top of the hill and 21.6 m at its fDote to the
promising effect of the composition, the space at the top seems to be
compressed and requires an exit. Therefore, the green tree fences
along the alleys seem to open and give way to the square with the
monument to A:E. Richelieu, located at the intersection ofasial
axes and serving as a largeale landmark for the entire architectural
composition of the boulevard. The continuous upper border of the
building row is also interrupted. However, the space is not broken by
sharp or straight corners of buildings, adde to the concave planes

of monumental and similar building facades on the semicircular
square, it gently flows through a short stretch of street in
Katerynynska Square and further into regular and lasgale city
buildings.

The Monument to the Duke de Richelieu (41) in Prymorsky
Boulevardis afull-length bronze monument dedicated to Armand
Emmanuel du Plessis, Duke de Richeliend was opened in 1828.
This was the first monument erected in Odeda. 1803, Richelieu
became the mayor, and from 1805 t@14, he was the governeor
general of Odesa. Citizens called hiur Dukéand considered him
the founder of the city, although by that time Odesa had already been
8 years old. With the efforts of the new mayor, the city turned into a
major trading port When the Bourbons regained the throne, the Duke
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left for France, where he became prime minister in the government of
Louis XVIII. He died on May 16, 1822, at the age of 55 in Paris as the
result of a cerebral hemorrhage.

Having received the sad news from Raabout the death of Richelieu,
Count Langeron appealed to the population to start raising funds for
the construction of the monument. Vorontsov, who assumed the post
of GovernorGeneral in May 1823, ordered a monument to the famous
sculptor lvan Martos.

The monument is a bronze statue of Richelieu in a Roman toga with a
scroll in his hand and three brass high reliefs symbolizing agriculture,
trade, and justice. It was laid down on June 30, 1827. The pedestal was
designed by the architect Abraham Melnikand the architect Franz
Boffo.

The bronze statue of AE. Richelieu placed on the pedestal is made in
the style of classicism. The size of the figure is slightly larger than
natural. A square pedestal with a cornice made of pink polished
granite from thebank of the Southern Bug River (near Voznesensk),
donated by the Kherson landown&karzhynsky was refined by the
master Pietro Genari. The base of the pedestal is a stylobate in the
form of a truncated pyramid made of local limestone with four granite
steps. The opening of the monument took place on April 22, 1828.

Located on Prymorsky Boulevard8, opposite the monument to
Richelieu, the Semicircular Buildings (11) together with the
Potemkin Stairs, form a harmonious architectural ensembl
adequately representing the external facade of the front
administrative center of the city from the sea sidéhe buildings were
built according to the project of the architect Abraham Melnikov L
182%1830. Franz Boffo was the supervisor of the construction works—===
Both buildings were planned as public buildings. There were n¢igured. Semicircular building in
enough funds in the budget for both buildings, so the symmetrica:, o'k Boulevard
Gnirror-reflecteddbuilding (house No. 8) was built by a private person
(later it hosted thePeterburzhsky Hotgl while the ight semicircular
building (house No. 7) housed the city authorities: government
offices, court, and city dumalhe threestory buildings were built of
shell rock, and their facades were plastered. The central part is
semicircular and concave, with rectgmlar wings, flat ceilings, and a
mixed layout. The facades feature strict architectural forms of
classicism, with the rusticated ground floor, a loggia with an arcade in
the concave part, and the upper floors divided by six pilasters (in the
case of an achinistrative building, the lonic order was applied). The
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windows on the first floor along the entire facade are framed with
platbands. The walls are topped with a stone balustrade.The left
building symmetrically repeats the architecture of the opposite
house, differing only in small details. In the middle of the XIX century,
the appearance of the left building changed significantly: it was
enriched with all sorts of elaborate details, awnings, and balconies.

The House of Stolypin Family(9) in Prymorsky Bolevard 2-was
designed by the architect Frangois Chall(1824), reconstructed by
Giovanni Torricelli (1836) and Felix Gonsiorovsky (1872).

In Prymorsky Boulevard, the House of Brozin(10)(182%1826)was
designed by the architect Franz Boffo in 18P&26.Therestauration

of the facade of a threstory apartment building, which at that time
already belonged to Abram Ginberg and Alvina Lerhe, was carried out
by the architect Hermann Shevrembrandt in 1§3893.The building

is a Ushaped perimeter, consistingf the oldest threestory building

with a mezzanine and a ledge of the staircase from the side of the
courtyard on the basements of the building and two festory side
outbuildings of later construction. The main building volume was built
of shell stone wth subsequent plastering.

The main facade of the building is designed in the Renaissance style,
with accents on the central part in the form of a fiwendow
mezzanine, a central entrance portal, balconies on massive modillions
with mascarons, and Doricrder columns. Its largscale elements
(rust with a keystone in archivolts, sandriks of various configurations,
triglyphs, modillions, false pediments, mascarons, meanders) of the
two lower tiers are harmoniously linked into a single pattern with the
elegance of the upper ones (cartouches, fluted pilasters of a
composite order, plates of a plaiggeometric pattern, garlands,
modillions with triglyphs, garlands, mascarons, large overhang
cornice) by overlapping elements of platbands, design of modillions,
andprofile design of cornices.

The Palace of Szydlowski(12)in Prymorsky Boulevard ,9 (182%
1830} was designed by the architect Franz Boffo in the styles of
eclecticism and historicism, commissioned by the landowner
Szydlowski. Later, the house belongeal €ountess Naryshkina. In the
late 1860s, it was purchased by the state treasury for the residence of
the governor general, and then the commander of the military
district. In the 1870s, the commander-chief of the army, Grand
Duke Mykola Mykolaiovych $eor, lived here, and due to this fact,
the boulevard was called Mykolaivsky from that time. During the
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revolution of 1917, the Central Executive Committee of the Soviets of
the Romanian Front, the Black Sea Fleet, and the Odesa Region
(Rumcherod) settledn the building. In March 1918, after the Austro
German troops of Field Marshal von Beltz had occupied Odesa, the
German headquarters settled in the palace. Later, after the formation
of the communist regime in Odesa, on December 6, 1924, the Palace
of Salors was solemnly opened here. During tiéorld War ll, the
large hall and the central staircase of the Palace were destroyed. In
1952, two outbuildings were added to the main building, forming an
inner courtyard and hosting a summer cinema there. Thediug was
restored twice during its existence, and since 1963 it has been under
state protection as an architectural monument of national
importance.

In Prymorsky Boulevard, 1the House of Pavlo Lopukhin(13)
(Londonska Hotelyvas builtin 1826;1828accordng to the project of

the architect Franz Boffo in the style of the early Italian Renaissance
as a private mansion. Since April 1846, the Londonska Hotel has been
opened in the building. In 1851853 the second floor was constructed
over the existing builshg according to the project of the same Boffo.
The founder and first owner of the hotel was JeBaptiste Caruta, the
famous French confectioner and gastronomist.

The building of theDld Stock Exchangg1)now City Hall- in Dumska
Square, Was built betveen1829and 1837 According to the original
project, the building of the Odesa Stock Exchange, designed by Franz
Boffo (in collaboration with Giovanni Toricelli), was shhped, two
story building with a plinth made of shell rock.

FigurelO. The City Hall (former Old Stock Exchange)
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The statues of the paon of trade and eloquence Mercury, and the
goddess of fertility and prosperity Ceres in the risalite niches, are the
symbols of the development priorities of Odesa. The old building of
the Odesa stock exchange is crowned by the symbol of eternity and
the fleeting turn of moments- the sculptural compositiortDay and
Nighto- a clock between two female faces. The mechanics of a huge
two-meter-diameter Englisamade clock, installed when the stock
exchange was located here, were changed in 1959 to chimes
programmed to play the unofficial anthem of the city an excerpt
from the operetta Qhite Acaci® by Isaac Osipovich Dunayevsky
(190r1955).

Until the opening of the Exchange Building in 1837, commercial
meetings were held in the houses of private individuaho provided
their homes on a voluntary basis. Thirty years later, due to the
increase in the number of trade operations and the expansion of the
port® borders, a radical restructuring of the building was required in
order to increase its area. Improvemt works were carried out from
1871 to 1873 under the guidance of the architect Franz Morandi. Since
1892, when the doors of the new exchange were opened at Politseska
Str. 17 (present Bunina Street), the function of the building has
completely changed:tihoused the local city administration, which
occupied part of the premises of the exchange until that moment. The
building has performed an administrative function to date.

In the proximity is Palace of Prince Gagari{3) (nowadaysLiterary
Museum), inLangeronivska Str. 218431850)

The palace was built according to the project of the architect Louis
Otton as a front mansion for receptions and balls for Prince Dmitry
Gagarin, who was one of the first citizens of the city, an inspector of
the Odesa quanatine, a lieutenant colonel, later a major general, and
his wife Sofia.

The building boasted stylistic features of classicism with elements of
eclecticism. Such a combination of architectural styles is called free
southern eclecticism, and the Gagarin Radais one of the best
examples of this unique style that originated in Odesa.

The facade of the twestorey palace faces the east, towards the sea.
The architectural composition resembles a castle, which is facilitated
by the external decoration of the bdihg: a massive basement floor,
bay windows resembling towers, and arched windows. Through the
main entrance, the visitor immediately enters the front lobby, which
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surprises not only with the abundance of space but also with an
unusual combination of Barag and Renaissance styles in the
interior. The main styldorming element of the lobby is a vast marble
staircase, diverging in both directions and leading to the front
apartments on the first floor. The ceremonial suites on the first floor
consist of themain hall, adjoined by the enfilade of the smaller ones.
Here the features of southern eclecticism are noticed in all their glory:
a harmonious combination of empire, baroque and classicism; ceilings
generously decorated with stucco; large window openinggeset
parquets made of precious woods. Thanks to the restoration carried
out in 197833 to convert the building into a Literary Museum, the
interiors and facades of the palace have survived to the present time
in almost unchanged form.

The history of he Golden Hall is associated with the names of
prominent artists: this beautiful room with combined elements of
Baroque and Empire once hosted a concert by the great composer
Franz Liszt and performances by Ivan Bunin, Henry Longfellow, Maria
ZankovetskaVolodymyr Zhabotynsky, and many others.

Figurell Palace of Prince Gagarin (3) (nowadays Literary Museum)
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The building served as a palace for balls for about 6 years. Then it was
rented out, and in 1898, the Gagarin family handed it over to the
literary and aristocratic society. Since then, the former palace of the
Gagain family has become the center of the dagyculturallife since
many famous writers and poets came here while visiting Odése.
museum was opened in the former palace in 1984.

In Langeronivska Str. there is theMuseum of the Society of History
and Antiquities (4) now Archaeological Museum The building
(188%1883)was designed by Felix Gonsiorovsky for the needs of
museum and the first public library in the city. Complexin plan, ao
or two-storey building with a deep basement (relief featajdor the
Odesa Repository of Antiquities, erected from shell stone w
subsequent plastering, is an outstanding example of class

architecture. The columned Corinthian portico in the terrace of ﬂf:iﬂgurelz The Odesa Archaeological
central entrance dominates the external decor, withtwo-flight Museum, founded in 1825.
staircase on the sides crowned by a triangular pediment; the lower-

of the building is decorated with massive rustication and is visually

separated from the upper tier by a profiled cornice. The first floor

along the central facade is ilinated by high arched windows with

slats and acanthus leaves in the archivolt castle, single and paired

pilasters of the Doric order. The building is crowned with a wide frieze

separated by cornices and a blind parapet with a geometric pattern.

The intelior elements are grouped around the round central hall a
constitute many small exhibition areas, as well as administrative a
storage facilities under flat ceilings, located along its perimeter. T
ceilings in the cellars are cresaulted. The collecion of the Odesa §
Archaeological Museum enlists 150,000 exhibits and a library [
20,000 volumes relating to the history of the Northern Black Se
region from ancient times to the Xlll century. Particularly valuab
ones are the numismatic and jewelry calns of 50,000 exhibits -y ie13 The building of the former (unti
stored in the Golden Storeroom and artifacts of Ancient Egyp1917) English Club (view from the Odes

including Egyptian mummies. _ll\_lstiopal) Academic Opera and Ballet
eatre

The English Club(5) - Langeronivska Str. 6 wasbuilt in 184%1842
andthe project was elaborated by the architect Giovanni Toricelli.

November 1, 1831, is considered the official founding date of the
English Club. According to the charter, it was founded for the
enjoyment of conversation, permitted games, and reading books and
periodicals. There were three billiard rooms and tables fordcar

games, which were the main attractions for most visitors. According
to the charter, its members, whose maximum number was up to 350
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people, could be respectable people, not boasting of their titles.
Extra peopl®were not allowed into the clubThe Engkh Club was
the first public organization in Odesa. All the positions therffeom
foremen to members of the library committeewere elected. And
since the club was an exclusively male institution, even during balls
and dance parties, entry into certaiooms, such as the library or the
smoking room, was strictly forbidden for womeA very important
point noted by memaoirists, including guests of the city, is the more
democratic style of the aristocratic salons of Odesa, which is due to
their ethnic divesity (as well as the citizen classes in general). The
local elite was formed in the context of the aiyinflux of people, who
were more often of a commercial rank than of nobility. Moreover, the
highest aristocracy did not disdain the salons of large chants.

The secular society in Odes@&onsists of so many heterogeneous
elements, that it is absolutely devoid of a characteristic physiognomy:
the French, Germans, Russians, Englishmen, Greeks, Italians
everything brings to this appearance their viewsbits, language,
interests, prejudice®iAdele Hommaire de Hell wrote.

Figurel4 Teatralnaya square from above
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Flanked on both sides by the Vorontsov Palace and the Stock
Exchange, the compositionally completed space of the boulevard
from the southwest also organically flows into the space a gmall
Birzhova Square, and from there into the huge Teatralna Square. An
ensemble of commercial buildings of tHealais Royal(7), located
between Langeronivska, Katerynynska Streets, Tchaikovsky Lane
and the building of the Opera Houdaitially, thisplace was a military
parade ground. After the parade venue was moved to Cathedral
Square, the area was used as a trading zone. Shopping malls
reminiscent of the Parisian Palai®oyal and named after it were built
here in 1842, according to the project ofd€sa architect Giovanni
Toricelli (functionally and in part technologically, the model of the
Parisian PalaiRoyal was almost one to one, including the theater,
reproduced in Odesa). On the territory in front of the shopping
arcade, a square with a founitawas arranged (gardener Ludwig
Leclerc). Among the first owners of shops (they were also developers,
since they built shops at their own expense in accordance with the
general project) were the most famous representatives of the
commercial elite and theservice sector in the city: Yusuf Mangubi,
Caesar Othon, Pierre Verel, Sebastian Fenderich, Bartholomew
Coquelin, William Wagner, GiovanBattista Caruta, Sebastian
Stratz, lvan Vitsina, Karl Anger, Francesco Wernet, Napoleon Lenglet
and others. This list contains manufacturers, merchants,
restaurateurs, hotel owners, fashion couturiers, a turner, jeweler,
marble maker, etc., merchants of various guilds, petty bourgeois, and
foreign nationals. This wide palette of professional, social, and ethnic
represenation was immediately outlined and is preserved to this
date. With the transfer of trade activity to the passage on
Derybasivska Street at the beginning of the XX century, the
architectural ensemble of the shopping arcade was rebuilt, and the
square becamene of the places of rest for the citizens.

One of the most striking architectural monuments in Odesa is the
Vorontsov Palace(14). It is located on the site of a former Turkish
castle, on a high plateau above the cliff$826&1834)

The palace complex, il a belvedere by the sea and a semicircle of
stables immersed in the luxurious garden, had been constructed by
1834 according to the design of the architect Franz Boffo in the
Empire style. During the Crimean War (185853), the Vorontsov
Palace was sigficantly damaged: it was shot down by the joint
efforts of the AngleFrench squadron. The buildings of the complex
have practically turned into ruins. The restored palace had served the
interests of the public needs of Odesa as a goveinmsidence uritt
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the end of the XIX century, when officials in its corridors were replaced
by gymnasium students. A private male Jungmeister gymnasium was
established within the walls of the Vorontsov Palace in Odesa, and it
was open until 1917. Funds for the maintenarnd the complex were
allocated from the gymnasium fund, which was formed at the
expense of tuition fees.

Figurel5 Vorontsov Palace

The building of the gymnasium (the former gover@residence) was
one of the first to fall into the sphere of interests of the new
government in Mach 1917: the center of the Odesa uprising of the
MWorkerdand Soldierd Soviet® was located here, and then the
headquarters of the Red Guard, which in no way contributed to the
preservation of the unique interiors of the palace (part of the interiors
were carried away to Alupka).

After the end of theWorld War | and Ukrainian War of independence
(19171923), the halls of the complex were used for the needs of public
organizations. In particular, chess competitions were held here. It
predisposed the futue fate of the palace for the coming decades: in
1936, its halls were adapted by the decision of the USSR Council of
Peoples Commissars for the needs of the House of Pioneers.

During the Second World War, the mothballed Vorontsov Palace
complex suffered ginificant losses (the Orlovsky building and the
Winter Garden were completely destroyed), and its other buildings
and structures were significantly damaged.

The complex of the Vorontsov Palace, crowning the high bank of the
central part of Odesa, was desigd by the architect Franz Boffo and
built in the classical style. Originally, besides the current palace, stable
building, kitchen building, and belvedere, the complex included the
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Orlovsky building, a garden (going down the slope to the sea), an
outbuilding for guests (adjacent at right angles to the palace building
from the courtyard), and the Winter Garden with pavilions for

relaxation and stairs to the sea at the foot

The eastern facade of the Palace of Vorontsov in the Empire style,
flanking the nothern end of Prymorsky Boulevard, is turned to the
bay. The components of the external decor of the building of the
Romarnlonic order, facing the main entrance to the west, are
columned (with four columns in the west and seven columns in the
south) portices, with an ornamented frieze over the windows of the
first floor and threequarter column basgeliefs. The roof is closed by

a cornice with a balustrade.

The interior decoration is clearly split into three parts: the semi
basement ground economic floorhe first floor with the guest room
and the second one with the lo&lchambers.

e
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Figurel6. The colonnade of the Vorontsov Palace
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Richly refined with stucco and gilding, the guest floor with inlaid
parquet and crystabronze chandeliers on high vaults consists of a
billiard room once decorated with paimiys, a dining room with an
open terrace, a Ballroom with a fireplace, a Turkish study in green and
gold tones, a manuscript study with a beautiful view of the sea and a
library that once held a unique collection of books.

The lords chambers are devoid sfich a rich finish; the ceilings here
are lower, and the utility floor is absolutely not intended for the eyes
of high-ranking gentlemen. As for the decorations of the |&@d
chambers, it is worth noting the inlaid sundial in the nursery and the
low marblecolumns that divided the bedchamber into two parts. In
addition, the second floor houses two libraries, a reception room, and
an office.

The stable premises (1826829) are a plastered twstory building
made of shell rock in the fourth part of the circleith its convex part
turned towards the palace, in whose southern part it is located. A
distinctive feature of the convex blind facade with niches is the four
column portico of the Tuscan order, bordering a large arched opening,
while the concave one feares large perimeter semicircular windows.

The interior of the ground floor, intended for horses, is decorated with
a Romanesque ceiling and wooden columns that hold up a high vault,
in contrast to the first floor, intended for servants and devoid of any
decoration.The Belvedere (1828.828) formed of two parallel rows of

a ten-column (made of plastered shell) portico of the Tuscan order, is
covered with a gable metal roof over a flat entablature with two stone
flights of stairs on the sides. In its pldrconstitutes one fourth sector

of the circle, with the convex part facing the sea.

The OdesaAcademic Opera and Ballet Theatré6) in Tchaikovsky
Lane, 1(18841887 isanother landmark of the city.

The first building of the Odesa Opera House was buittaxding to the
project of Thomas de Thomon, facing the sea with its main facade,
which constituted an example of the classical style with a colonnaded
portico. It was designed for 800 seats and opened its doors on
February 10, 1810. The fate of the builgliof the first Odesa theater
was tragically cut short on the night of January 2, 1873, when, as a
result of a fire from a gas burner, a flame broke out that completely
incinerated it.The foundation stone of the new theater building was
laid on Septemberl6, 1884, and three years later, the building,
designed by the architectural bureau of Ferdinand Felner and
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Figurel? The Odesa National Academic Opera and Ballet The&irev&from above from Rishelievska Street)

Hermann Gelmer, was opened to the publitie project of Ferdinand
Felner (he was its initiator), having reached our days in almost its
original fam, is a threepart building with a fivetiered auditorium for
1664 seats: the first block is a lobby with a foged stairs; the second
one is an auditorium; the third one is a stage, organically combining
the style of the Viennese Baroque and the ItalRenaissance.

Decorative elements are widely used in the architecture of the
building of the Odesa theater: the Tuscan order is applied to the
decoration of the ground floor, and the lonic one is seen in the first
one; the main and side entrances arecantuated with risalites; the
round niches of the second tier have busts of Pushkin, Gogol, Glinka,
and Gryboyedov; facades are decorated with columns and pilasters,
arches, and loggias, contributing to the splendor and solemnity of the
theater. The mainentrance deserves special attention: it is decorated
with a twotiered quadrangular portico with two grounfloor
sculptural groups, symbolizing the two main directions of the theater:
tragedy? a scene from the plagHippolytusdby Euripides (488406
BC)and comedy? (Birds by Aristophanes (44385 BC). Above
them, on the first floor, ancient Greek muses give inspiration to the
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theater troupe at the foot of the chariot of Melpomene (the patroness
of dramatic art) in a harness of four tamed panthers, crownher
Odesa temple. The inscription on the facade is the years of
construction of the theater MDCCCLXXXIWIDCCCLXXXVII (1884
1887), the Latin inscriptio@rdebat ann@(burnt) and the date of the
last restoration MCMLXVIIl (1967)he interior decoation of the
theater, with stucco and gilded paintings, floors made of marble chips
with a pattern unique to each floor, bronze lamps, velvet chairs, and
crystal sconces, is a masterpiece in itself. The plafond is divided into
eight medallions in gold frams, four of which are decorated with
scenes from Shakespease plays: Hamlet, A Midsummer Night
Dream, A Winte® Tale, and Twelfth Night, and the remaining ones
depict flying Cupids, performed by the Viennese artist Lefler.
Pushkinska Str. 1foststhe building of theNew Stock Exchange 2,
now Philharmonic) (18941899)

Built in the style of the Florentine Renaissance, the building of the
New Stock Exchange (chief architect Alexander Bernardazzi; the
original project of Victor Prohaskajould compete wh the best
private mansions in its luxury, so along with the commercial functions
(trading floors, merchant council), its hall was assigned to receive
secular balls, hold concerts of visiting celebrities, and hold meetings
of local writers and scientist3he very next year, after the completion
of its construction, in 1900, the marble statue of Bernardazzi by the
sculptor Boris Eduards was added to the huge number of unique
architectural details, installed in the loggia in front of the main
entrance at tle top of the marble staircase to commemorate the
fiftieth anniversary of his creative activitfhe external facades of the
building are lined with ceramic tiles in a geometric pattern and are
decorated with niches, rosettes, and plaques. They are cutubho
with two- or three-arched window openings in rich carved decor of
white Carrara marble. The building is crowned with a wide arched
frieze with a cornice, an attic, and small side pediments. A hipped
pyramidal roof with a painted thirymeter dome decoated with
zodiacal symbols inside crowns and accentuates the central entrance
in the form of a deep niche 21 meters high with a white marble
staircase, rostral columns, inlays ofulti-coloured artificial stone,
which is integral with the vestibule, and twinternal balconies.
Located in the corner part of the building, the operating room of 910
sq. m. with choir stalls and a wooden coffered ceiling is painted like
wallpaper with a dynamic narrative of the development of economic
relations in a historicgperspective. Dudo the introduction of new
economic rules in 1920, the role of the building as a finarmeaatre
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was completely levelled and the New Stock Exchange was
completely turned into a place for various kinds of meetings, and from
1923 into a cocert hall for the city council. In 1937, the buildimgs
officially transferred to the newly createddesa Regional State
Philharmonic.

The Bristol Hotel (19), in Pushkinska Str. 15 / Bunin Str.\ids built

in 18981899 Being unigue for Odesa at the érof the XIX century,
the project for the construction of a fotfive-story hotel building
consisted of the skillful adaptation of architectural forms to the
features of the relief (slope towards Bunin Street and its intersection)
and was executed by theaehitect Alexander Bernardazzi in the neo
baroque style in collaboration with the sculptor Mark Molinari.
However, the kshaped building with a semicircular risalite of the
courtyard part, despite its massiveness and due to its Baroque style in
combinationwith the light shades of the walls, is visually elegant and
airy.
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2. Description
Figurel9. Bristol Hotel (view from the corner) in Pusl@anStreet
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Figure20. Abaza Placadidesa Museum d/estwern and Oriental Ajts
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