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PRESENTATION BY AUTHORITIES 
The historical center of the port city of Odesa is a unique example of an 

architectural ensemble that contains elements of European culture, 

historical development, cultural traditions of various nations and 

settlements, and the exchange of human values. 

Originality of Odesa is in the unique style of the city, which was created 

according to the canons of classicism and developed as a free city, 

inhabited by trade, port and other business people of various states and 

nationalities, in particular Greeks, Italians, Bulgarians, Poles etc. 

Starting from the 18th century, Odesa was one of the few cities in 

Europe with an extremely fast pace of development due to its 

geographical, ethnic, political and economic characteristics. This 

determined the unique specificity of the urban system and formed the 

urban environment that we call the cultural phenomenon of Odesa. 

Currently, Odesa presents examples of European architecture of various 

styles, such as classicism, Empire, historicism, eclecticism, and later 

modernism. All this, if we talk about architecture and urban planning, is 

still preserved in Odesa unchanged for several centuries. 

That historical urban space gives us the unique flavor of the city, for 

which it became famous all over the world. The most interesting 

architectural monuments and ensembles of Odesa are located in the 

part that claims to be included in the UNESCO List, and the city has all 

the necessary characteristics for this. 

In connection with Russiaȭs military aggression against Ukraine, there is 

currently an inevitable need to include historical center of Odesa in the 

World Heritage List, since the city may be subjected to missile attacks, 

which will result in the destruction of the historical identity, architectural 

environment and cultural heritage. 

Ukraine has long recognized the uniqueness of Odesa, and now every 

day we protect and save our Ukrainian heritage from war with all our 

might. All the Ukrainians have united unprecedentedly to preserve all 

our Ukrainian: freedom, territory, culture. But, unfortunately, this is not 

enough. We need international support. After the news about the missile 

attacks on Odesa, the world community clearly expressed its position 

that it definitely wants to continue to see Odesa among the cultural 

heritage of humanity. 
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Adding the center of Odesa to the World Heritage List guarantees 

significant international attention to its preservation and will enable 

better protection of world cultural heritage. Therefore, now is the 

moment when humanity should also join in the protection of our 

Ukrainian and at the same time international city. 

By protecting the architectural ensemble of Odesa, we are talking not 

only about architecture, but also about the history, people and traditions 

that live there within these walls. Currently, our main goal is to preserve 

the Ukrainian identity, and we want to convey that by protecting the 

buildings and streets of Odesa, we are also preserving the Ukrainian soul 

of its southern regions. 

 

 

 

 

 

 

 

Oleksandr Tkachenko 

Minister of Culture and Information Policy of Ukraine 

  



 

 

Since its foundation, Odesa has been a unique and original Ukrainian 

city, known throughout the world. Odesa is a favorite city of many 

people, regardless of their origin and residency. It attracts millions of 

tourists every year. 

The uniqueness of Odesa lies in the combination of cultures and 

traditions brought here by representatives of more than 130 nationalities 

who have always lived here in peace and harmony. 

Odesa is an eternal bridge between the Ukrainian fields and the endless 

sea. It combines the traditions of Ukrainian chumaks and international 

trade: since ancient times, Ukrainian farmers have collaborated with 

European merchants. 

Odesaȭs multiculturalism is manifested in everything, from urban 

planning to the mentality of its inhabitants. Citizens of Odesa are of 

different origins, but they are united in their beliefs and love for freedom 

and liberty. Our freedom is guaranteed and protected by a free, 

democratic Ukraine. 

Odesa has always stood out for its cultural Ȱrebelliousnessȱ. It was 

considered the most Ȱanti-imperialȱ city in the former empire. At that 

time, Ukrainian, Greek, Yiddish, Italian, French, Gagauz, Moldavian, 

and Russian, as well as countless other dialects, were spoken in the city 

... While the empire sought to impose one language of communication, 

Odesa zealously protected its cultural diversity, which has been 

preserved up to date. 

Odesa boasted this spirit of freedom during the Soviet era, becoming the 

most Ȱanti-Sovietȱ city. The citizens of Odesa, as expected, categorically 

refused to obey the repressive Soviet policy, instead emphasizing 

Western progressive values. All these events and patterns were reflected 

in the Odesa culture, music, myths, and legends, which constitute a 

separate creative subgenre today. Natives of Odesa are known far 

beyond the borders of Ukraine. There are great writers, artists, and 

musicians among them as well as patrons and businessmen. 

Freedom of thought and action are the main values that have always 

been inherent in Odesa dwellers. Throughout the world, Odesa residents 

are known as merchants and entrepreneurs. On the one hand, it is due 

to the seaport function of the city; and on the other hand, it can be 

explained by a special entrepreneurial spirit among the citizens of 

Odesa. 

As for the city itself, Odesa has a unique layout that has not changed 

since its foundation, despite the fact that the city was originally planned 

as a military port. But Odesa culture made its own adjustments to the 

plans of the empire and turned the city into the main trading center of 

the Black Sea region. 
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But trade and commerce are not the only benchmarks of our city. The 

heritage of Odesa is its unique architecture, which reflects the history 

and culture of the city. Representatives of dozens of nationalities have 

contributed to the formation of the richest Odesa heritage: these are 

Italians, Greeks, French, Spaniards, Jews, and many others. Today, this 

heritage belongs not only to Ukraine but also to Europe and to the entire 

civilized world. 

We truly and consciously believe that we must preserve the unique 

heritage for future generations in the form in which it was created by the 

geniuses of architecture and urban planning. 

As true citizens of Ukraine, in the most difficult times, Odesa inhabitants 

want to preserve the most valuable things: their families, their country, 

freedom, and, of course, their home city. Today we are again in a 

situation where our enemies want to enslave us and take away our 

freedom. And our city. 

As at all times, we will never allow this to happen and will do everything 

to ensure that the Russian occupiers are forever expelled from our lands. 

While our Armed Forces are heroically defending the freedom and 

independence of Ukraine, we are defending our culture as the 

foundation for the future development of Odesa and Ukraine. The 

inscription of Odesaȭs historic center to the main list of UNESCO World 

Heritage Sites is a step toward preserving this foundation for free people 

who value European democratic values. 

To preserve the unique identity of Odesa, the Ukrainian city where free 

people live, where there is no place for slavery and barbarism, and where 

European democratic values are at the forefront, is our first and 

foremost task and intention. 

 

 

 

 

 

 

 

Gennadiy Trukhanov 

Mayor of the City of Odesa 
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STATE PARTY 

Ukraine 

STATE, PROVINCE OR REGION 

City of Odesa 

NAME OF NOMINATED PROPERTY 

The historic center of the port city of Odesa 

GEOGRAPHICAL COORDINATES TO THE NEAREST SECOND 

Id n 
Name of the nominated 

property  

State 
Party /  
regions 

Coordinates of 
the central 

point  

Area of 
nominated 
componen
t part (ha) 

Area of 
the 

Buffer 
Zone (ha) 

Map N°. 

001 The historic center of the 
port city of Odesa 

Ukraine/ 

Odesa 

46º29ȭ05.3ȭȭN 

30º44ȭ22.7ȭȭE 

46°29ǋ14.3ǌN 
30°44ǋ21.3ǌE  

237,5 ha 1068,5 ha 1.1 

DESCRIPTION OF THE BOUNDARY(IES) OF THE NOMINATED PROPERTY 

The nominated 237,5-hectare property includes the preserved coastal area and building blocks of the 

former Porto Franco. 

The boundary starts from the port territory intersecting Virmensȭkyi Lane. It then follows Prymorsȭka 

Street and continues along Torhova Street for several blocks until it crosscuts Sadova St. It then 

continues along Preobrazhensȭka Street, the Zhukovsȭkoho Street and Polȭsȭkyi Descent. The 

boundary further directs to the Karantynnyi Descent, and follows the Kanatna Street for a few meters; 

and then continues along Nakhimova Lane, and connects to the Suvorivska Alley. From the latter, the 

boundary reconnects to the port at the eastern edge. 

A4 OR A3 SIZE MAP(S) OF THE NOMINATED PROPERTY, SHOWING BOUNDARIES 

AND BUFFER ZONE (IF PRESENT) 

A3 size maps in the following pages. 
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CRITERIA UNDER WHICH PROPERTY IS NOMINATED 

ɉ̨i) exhibit an important interchange of human values, over a span of 

time or within a cultural area of the world, on developments in 

architecture or technology, monumental arts, town-planning or 

landscape design; 

(iv): be an outstanding example of a type of building, architectural or 

technological ensemble or landscape which illustrates (a) significant 

stage(s) in human history. 

CULTURAL LANDSCAPE 

No 

DRAFT STATEMENT OF OUTSTANDING UNIVERSAL VALUE 
 

a)  Brief synthesis  

The historic center of the port city of Odesa in Ukcraine represents an 

architectural ensemble that provides a unique example of a newly 

founded city built in the late 18th century on the northwestern shore 

of the Black Sea. It was conceived as a trade gateway, and this was the 

driving force behind its development as one of the most important 

trading ports in the world in the period between the late 18th century 

and the first half of the 19th century. 

The nominated property developed homogeneously, according to a 

plan that ideally echoed the late Renaissance concept of the Ȭideal 

cityȭ and represents a unique phenomenon in European cultural and 

urban planning history in which foreign architects had the first and 

last word in official urban planning. 

The historical centre of Odesa has numerous well-preserved historical 

buildings, designed by renowned architects and engineers, and 

constitutes an integral historical ensemble. Such urban phenomenon 

also demonstrates a rare type of historical development of a 

multinational classicist settlement, where different cultural traditions 

of Bulgarians, Greeks, Armenians, Jews, Italians, Moldovans, Poles, 

Russians, Romanians, Tatars, and Ukrainians merged into one social 

and cultural environment.     



Executive summary 

26 

b) Justification for Criteria  

Criterion (ii): The historic center of Odesa shows an important 

exchange of human values in the Eurasian area representing a 

fragment of Late Renaissance Western European civilization on the 

desert coast of the Northwest Black Sea. The establishment of the 

Free Port area triggered rapid development of the city, which quickly 

became a well-integrated cultural melting pot due to its vibrant 

commercial activities and economic and political freedoms. In this 

frame, Odesa embodied the result of the efforts, well-thought-out 

and properly planned decisions of the Ȱman-colonizerȱ of the New 

Age.  

At the end of the XVIII ɀ first half of the XIX centuries Odesa became 

one of the main transshipment points for the Mediterranean and 

Black Sea trade; a huge number of jobs and unrivaled cheapness 

attracted a lot of representatives of various professions and strata of 

society to Odesa from different ethnic groups.  

As a result, urban environment of the port city of Odesa has 

developed under the influence of many cultures: Ukrainians, Poles, 

Greeks, Jews, Italians, Armenians, Karaites, Bulgarians, French, 

Moldovans, and other peoples. This determined its urban 

composition, which was originally formed according to the best 

examples of European architecture of various styles, such as 

classicism, empire, historicity, eclecticism, and later modernism.  

Criterion (iv): The historic center of Odesa is an outstanding example 

of a newly founded town built in accordance with the laws of 

proportions and symmetry in the norms of classicism, that bears 

witness to the period of industrial revolution in Central and Eastern 

Europe (late XVIII - early XIX century), and the formation of a market 

economy integrated into international trade. 

The port city of Odesa is the implementation of a clear engineering 

plan with the effective use of the topography, reflecting climatic 

conditions and the entrepreneurial orientation of the city. It resulted 

in the formation of one of the most significant port commercial gates 

in the world, which represents a largely homogeneous, complete 

historic ensemble of the 19th century. 

In the period from 1794 to 1854, Odesa was one of the few Ȱnew citiesȱ 

in Europe with an extremely fast pace of development due to a 

combination of reasons of a geographical, ethnic, political, and 

economic nature. 
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c) Sta tement of Integrity  

The nominated property possess all the features required to 

demonstrate Outstanding Universal Value. The port and the historic 

city form an urban ensemble that makes it possible to narrate the 

phenomenon of newly founded cities in the eastern European context 

of the 18th and 19th centuries.   

From a socio-functional point of view, integrity is ensured by the fact 

that the city has always maintained the port function and the 

boundary makes it possible to appreciate the wholeness and 

reciprocal relationship between the historic centre and the port. The 

port was the element that triggered the development of the city and 

has played an important role in global trade since its establishment, 

and still does today. 

d) Statement of Authenticity  

The historic centre of Odesa is characterized by the preservation of 

the regular planning basis of the early XIX century, formed in 

accordance with the plans of the city of Odesa, compiled by military 

engineer F.P. Devolan based on classicism. The planning structure 

within the historic center in the XX century has not changed and 

possesses high value as an integral whole; street tracing has survived 

to our time and the parcelling of the territory has been preserved. 

Many historical sources allow us to assess the authenticity of Odesaȭs 

urban structure, both cartographic and iconographic. 

The nominated property includes a large number of monuments of 

local and national importance, which have preserved their shape and 

material and technical structure. 

e) Require ments for protection and management  

The nominated property is protected under the Law of Ukraine on 

Cultural Heritage Protection (No.1805-III of 8 June 2000, with 

amendments as per the Law of Ukraine No. 2518-VI of 9 September 

2010), under the responsibility of the Ministry of Culture and Tourism 

of Ukraine. At municipal level, prospects for the development of the 

city are reflected in the Master Plan of the city of Odesa. 

The Department of Cultural Heritage Protection of the Odesa City 

Council undertakes responsibility for the protection and preservation 

of cultural heritage sites and compliance with monument protection 

legislation in urban planning activities.  
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A separate governing body for the nominated property management 

is forseen to be established, hinged on the UNESCO State Enterprise 

Odesa Center, a body that will be co-founded by MCIP (Ministry of 

Culture and Information Policy of Ukraine-MCIP) and Odesa City 

Council (OCC).  

NAME AND CONTACT INFORMATION OF OFFICIAL LOCAL 

INSTITUTION/AGENCY/ORGANIZATION 

DEPARTMENT FOR THE PROTECTION OF CULTURAL HERITAGE OF THE 

ODESA CITY COUNCIL 

Katerynynska Str., 14, Odesa, 65026, Ukraine 

Tel: +38048722-75-98 

E-mail: kanc5@omr.gov.ua 

 

 

 

mailto:kanc5@omr.gov.ua
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1. a COUNTRY 

Ukraine 

 

Figure 1. Ukraine location 
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1. b STATE, PROVINCE OR REGION 

City of Odesa 

 

Figure 2. City of Odesa location 
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1. c NAME OF NOMINATED PROPERTY 
The historic center of the port city of Odesa 

1. d GEOGRAPHICAL COORDINATES TO THE NEAREST SECOND 

Id n 
Name of the 

nominated property  
State Party /  

regions 
Coordinates of 

the central point 

Area of 
nominated 
component 

part (ha) 

Area of 
the Buffer 
Zone (ha) 

Map N°. 

001 The historic center of 
the port city of Odesa 

Ukraine/ 

Odesa 

46° 29ȭ 11.22ȱ N  
30° 44ȭ 29.81ȱ E  

237,5 ha 1068,5 ha 1.1 

 

Additional information on the coordinates of the extreme points is given below: 

Area No Latitude (north) Latitude (south) Longitude (east) 
Longitude 

(west) 

001 (Property) 46°29ȭ50.07ȱ N 46°28ȭ44.11ȱ N 30°45ȭ46.33ȱ E 30°43ȭ33.34ȱ E 

 

Area Latitude (north) Latitude (south) Longitude (east) 
Longitude 

(west) 

001 (Buffer Zone) 46°29ȭ59.72ȱ N 46°26ȭ13.92ȱ N 30°46ȭ21.77ȱ E 30°43ȭ06.52ȱ E 

 

1. e MAPS AND PLANS, SHOWING THE BOUNDARIES OF THE NOMINATED 

PROPERTY AND BUFFER ZONE 
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2. a DESCRIPTION OF NOMINATED PROPERTY 

The nominated property is identified with the territory of the historic 

center of the port city of Odesa, planned and built between the end of 

the XVIII century and the first half of the XIX century. It is located in 

the coastal part of the city, including the port itself, and covers the 

territory defined by Prymorsȭka Street, Torhova Street, Sadova 

Street, Soborna Square, Preobrazhensȭka Street, Zhukovskoho 

Street, Polȭsȭkyi Descent, Karantynnyi Descent, Kanatna Street, 

Nakhimova Lane, Suvorivska Alley. This is the most ancient part of 

Odesa, where planning and construction have the highest value and 

ensemble qualities. The borders correspond to the original core of the 

plan, according to which the city was founded. In addition, the largest 

number of buildings and objects built in the first half of the XIX century 

from the original material (that is, from this very old shell rock) is 

concentrated within these boundaries. The cityȭs port is included in 

the Nominated Property for its historical relevance, around which the 

city has developed. Today it is mainly commercial, with a smaller area 

accessible to the public in front of the Potemkin staircase. 

The nominated property features the very phenomenon of Odesa, 

reflected in its ensemble, associated with trading houses, free 

enterprise, and open publicity. It is in the nominated area that hosts 

the property that reflects exactly this phenomenon in the cultural 

history of Odesa as a European and multinational city. Odesa shows a 

unique example of a city, which due to its status of Porto Franco 

became a center of gravitation for multiethnic population who build a 

settlement representing both conglomerate of different cultural 

traditions and a harmonic architectural polyphony. 

The specificity of the urban environment of Odesa stemmed from its 

status as an administrative center, commercial and defense functions 

of the city, the multinational population and the democratic spirit of 

this period. In the modern city, these characteristics are most 

pronounced in the former Porto Franco, in particular, in its coastal 

part, which corresponds to the nominated property.  
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Figure 3. Map of the characterising buildings in the historic center od Odesa 
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Figure 4. The Odesa Harbor (view from above, Rishelievska Street, The Odesa National Academic Opera and Ballet Theatre) 

 

Odesa is the only city in Ukraine that has entirely preserved the urban 

structure of a multinational southern port town typical for the late 

18th - 19th centuries. The port function of the town played a dominant 

role in determining the urban system of the city. The nominated area 

is a complete urban system, in close connection with the port, that 

followed regular Classicistic principles, with the preservation of the 

regular planning basis of the early XIX century, formed in accordance 

with the plans of the city of Odesa, compiled by military engineer F.P. 

Devolan. These characteristics are best evident in the former Porto 

Franco area, particularly in its coastal part which encompasses 

territory delimited by Prymorska Street, Preobrazhenska Street, 

Bunina Street and Polska Street. 

The planning structure within the historic center in the XX century has 

not changed and has high value as a single whole. It is preserved with 

regard to street routes, dimensions of squares, parcelling, border 

guards, building fronts, architectural accents and dominants, the 

proportional relationship between street width and height of its 

buildings. 
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The historic part of Odesa, located on the shores of Odesa Bay of the 

Black Sea, is an elevated flat plateau with a gradual fall in relief 

towards the sea and its sharp fall (30-50 m) at a distance of 50-300 m 

from the waterȭs edge. The plateau is divided by ravines, 

perpendicular to the sea. Ravines are used as descents from city 

quarters to the territory of ports and port-side industries, occupying 

almost the entire lower coastal area of Odesa Bay. The nominated 

property is located between the Karantynna Balka and Vijskova Balka 

ravines. The plateau and its slopes form a natural basis and an integral 

part of the urban ensemble of Prymorsky Boulevard. Due to the 

nature of the relief, the historic part of the city is perceived by the sea 

as a panorama, with Prymorsky Boulevard as its dominant and main 

part, which includes building fronts, the Old Stock Exchange and the 

Vorontsov Palace, as well as the monument to Richelieu and a 

semicircular square with the public buildings and the Peterburzhsky 

Hotel on the axis of the Seaside Stairs (Potemkin Stairs). The terraced 

green slopes of the plateau are used as a citywide recreational and 

landscape area and are an integral part of the urban ensemble of 

Prymorsky Boulevard. They serve as the natural pedestal of the 

architectural ensemble in the panorama of the city. 

 Figure 5. Aerial view of the port city of Odesa 
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In general, the historical environment of the nominated property is 

well preserved. The street and road network adjacent to the design 

site are part of the transport and pedestrian networks of the central 

and port parts of the city. The passage of vehicles along Prymorsky 

Boulevard is arranged near the front of the buildings; the pedestrian 

part is located along the edge of the plateau, on the cliff side. The 

plateau is connected to the coast, i.e. the pedestrian part of the 

Prymorska Str. and the territory of the passenger Maritime Station, 

by the Potemkin Stairs and the funicular line along them, which was 

rebuilt in recent years, as well as the Langeronivsky uzvis and Vijskovy 

uzvis descents. 

The main elements of the urban body are highlighted and 

harmoniously connected due to the successful use of relief. According 

to the project, housing was planned on a high plateau, while the port 

was to cover the low-lying coastal strip. The ravines were used as 

descents from city quarters to port berths. The wide Karantynna balka 

ravine was intended for the placement of warehouse rows. This 2-

level delimitation of residential and industrial areas was a progressive 

phenomenon for European urban planning in the late XVIII century. 

The port berths with production and storage buildings and service 

facilities were complemented by breakwaters and piers with 

platforms for lifting equipment and lighthouses. 

Urban structure and architec tural ensemble 

The nominated property has a significant number of cultural heritage 

sites of national and local importance, as well as well-preserved 

architectural ensembles, such as: 

Ɇ Prymorsky Boulevard with a semicircular square and the Duke 

de Richelieu monument, forming the compositional axis of 

the port city part; 

Ɇ Dumska Square, flanking Prymorsky Boulevard in the 

southeast; 

Ɇ Vorontsov Palace, on the northwest side of the boulevard; 

Ɇ Katerynynska Square, Katerynynska Street and the Potemkin 

Stairs, bridging the city with the port and thus representing 

the second compositional axis of the city port area; 

Ɇ Langeronivska Street with the building of the Odesa Opera 

Theatre. 

Prymorsky Boulevard is the main facade of Odesa from the seafront 

of the row-house type. The ensemble of Prymorsky Boulevard covers 

the edge of the elevated plateau between the Karantynna balka and 
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Vijskova balka ravines, where the central part of the historic city is 

located. The urban plan shows Prymorsky Boulevard as a rectangle 

that stretches along the coast. The buildings of the boulevard occupy 

its south-western side and are flanked from the south-east by the Old 

Stock Exchange and from the north-west by the Vorontsov Palace 

complex. The composite axis of the boulevard divides the building 

complex into two wings. The building part of each of the wings 

represents a solid front of the facades without gaps between the 

houses. The compositional axis of Prymorsky Boulevard features a 

semicircular square with the monument to Richelieu and the 

Potemkin Stairs, bridging the top of the plateau with the coast and 

emphasizing the ceremonial character of the ensemble seen from 

Odesa Bay on the Black Sea. Subordinated to this axis, the ensemble 

is the dominant architectural and spatial composition. Urban 

engineering accents include the Old Stock Exchange (now Odesa City 

Hall), the Vorontsov Palace, the Opera and Ballet Theatre, and the 

Potemkin Stairs. 

The dense façade construction of the boulevard is formed by 2-3 and, 

somewhere, 4-storey buildings that are landmarks of architecture, 

urban planning, and history, representing the classicist motives of the 

20s and 30s of the XIX century. The number of stores in the 

neighbourhoods adjacent to Prymorsky Boulevard, including the 

inner quarter space, currently does not exceed 5 floors. From the 

south-west, the ensemble is completed by the Dumska Square with 

the Old Stock Exchange building ɀ currently City Hall (1828ɀ1834); 

from the north-east, there is the ensemble of the Vorontsov Palace 

(1826ɀ1844). The Old Stock Exchange and the buildings of the 

Vorontsov Palace ensemble are architectural and historical 

monuments of national and local significance. 

The composition of the boulevard is built on the harmonious 

combination of transverse and longitudinal axes. The latter is 

emphasized by the arrangement of terraces along the cliff plateau, 

alleys of the boulevard and the fronts of its monumental buildings, 

which are characterized by the unity of scale, general rhythm and 

modulus of buildings. As a result of the planar interpretation of the 

facades, there is a spatial dynamic which ends with the manor 

ensemble of the Vorontsov Palace and the building of the former 

stock exchange, symmetrically located at the ends of the boulevard 

and closing the prospects of the alleys. 
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Figure 6. Potemikin Stairs with semi-circular buildings on the the top. 
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The transverse spatial axis of the ensemble is accentuated by the 

Giant Stairs: the Potemkin Stairs (8).  

Designed by architects Franz Boffo, Abraham Melnikov and Carl 

Pottier in 1835, built in 1837-1841 with the participation of engineers 

John Upton and Grigory Morozov. The Classicist Boulevard Staircase, 

an architectural monument of the first half of the XIX century, was 

built in 1837ɀ1841 under the guidance of the Italian architect Franz 

Boffo. The upper steps of the stairs open up a wide panorama of the 

seaport, harbor and Odesa Bay. In the XIX - early XX centuries, it did 

not have a proper name and was called differently even in the same 

periods. Old postcards with the Stairsȭ image and documents 

contained inscriptions: the stairs of Mykolaivsky Boulevard, the stairs 

at Mykolaivsky Boulevard, the Richelieu Stairs, the Boulevard Stairs, 

the Port Stairs, the Grand Stairs, the Stone Stairs, the Stairs of 

Feldman Boulevard (from 1919 to 1941), Prymorska (Seaside) Stairs, 

Potemkin Stairs. 

Built long before the start of the construction of Odesa (in 1764), the 

staircase served as a connecting bridge between the top of the hill 

crowned by the Turkish fortress and the Black Sea coast. Initially, it 

formed a single whole with a hill, whose shell base served as the 

building material for its creation. After the port cityȭs creation, it was 

replaced by a wooden staircase of two hundred and twenty steps, 

which descended to the baths on the coast. 

The Vorontsov Stairs received their monumental vestment during a 

large-scale reconstruction of 1837ɀ1841, under the guidance of 

architect Franz Boffo, who implemented a project where the slope is 

covered only by multi-level platforms when viewed from the top, and 

only steps are visible when viewed from the bottom, while the side 

parapets seem to be parallel. The Stairs, made from Trieste gray-

green sandstone brought by ships as ballast, had two hundred steps 

when completed. Dozens of piles serve as supports for the stairs, and 

each of the ten spans rests on stone arches on pylons, with reserve 

arches under the second and third (top) spans. Lateral stability is 

created by twenty-four anchor ligaments. During the reconstruction 

of 1933, the time-damaged sandstone on the Potemkin Stairs was 

replaced with pink granite, and the platforms were paved with 

asphalt, while its height of one hundred and ninety-two steps was 27 

meters, and its length was 136.47 meters. The visual effect (platforms 

as viewed from above and steps as viewed from below) is achieved 

due to the fine calculation of each element, and the visual parallelism 

of the parapets is organized by a significant increase in the width of 

Figure 7. Potemkin Stairs connects the area 
in front of the port with the elevated area of 
the historic center. 
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one step: 13.4 m at the top of the hill and 21.6 m at its foot. Due to the 

promising effect of the composition, the space at the top seems to be 

compressed and requires an exit. Therefore, the green tree fences 

along the alleys seem to open and give way to the square with the 

monument to A.-E. Richelieu, located at the intersection of spatial 

axes and serving as a large-scale landmark for the entire architectural 

composition of the boulevard. The continuous upper border of the 

building row is also interrupted. However, the space is not broken by 

sharp or straight corners of buildings, and due to the concave planes 

of monumental and similar building facades on the semicircular 

square, it gently flows through a short stretch of street in 

Katerynynska Square and further into regular and large-scale city 

buildings. 

The Monument to the Duke de Richelieu (41) in Prymorsky 

Boulevard is a full-length bronze monument dedicated to Armand 

Emmanuel du Plessis, Duke de Richelieu, and was opened in 1828. 

This was the first monument erected in Odesa. In 1803, Richelieu 

became the mayor, and from 1805 to 1814, he was the governor-

general of Odesa. Citizens called him Ȱour Dukeȱ and considered him 

the founder of the city, although by that time Odesa had already been 

8 years old. With the efforts of the new mayor, the city turned into a 

major trading port. When the Bourbons regained the throne, the Duke 

Figure 8. The Duke of Richelieu monument and semi-circular buildings 
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left for France, where he became prime minister in the government of 

Louis XVIII. He died on May 16, 1822, at the age of 55 in Paris as the 

result of a cerebral hemorrhage. 

Having received the sad news from Paris about the death of Richelieu, 

Count Langeron appealed to the population to start raising funds for 

the construction of the monument. Vorontsov, who assumed the post 

of Governor-General in May 1823, ordered a monument to the famous 

sculptor Ivan Martos. 

The monument is a bronze statue of Richelieu in a Roman toga with a 

scroll in his hand and three brass high reliefs symbolizing agriculture, 

trade, and justice. It was laid down on June 30, 1827. The pedestal was 

designed by the architect Abraham Melnikov and the architect Franz 

Boffo.  

The bronze statue of A.-E. Richelieu placed on the pedestal is made in 

the style of classicism. The size of the figure is slightly larger than 

natural. A square pedestal with a cornice made of pink polished 

granite from the bank of the Southern Bug River (near Voznesensk), 

donated by the Kherson landowner Skarzhynsky, was refined by the 

master Pietro Genari. The base of the pedestal is a stylobate in the 

form of a truncated pyramid made of local limestone with four granite 

steps. The opening of the monument took place on April 22, 1828. 

Located on Prymorsky Boulevard 7ɀ8, opposite the monument to 

Richelieu, the Semicircular Buildings (11) together with the 

Potemkin Stairs, form a harmonious architectural ensemble, 

adequately representing the external facade of the front-

administrative center of the city from the sea side. The buildings were 

built according to the project of the architect Abraham Melnikov in 

1827ɀ1830. Franz Boffo was the supervisor of the construction works. 

Both buildings were planned as public buildings. There were not 

enough funds in the budget for both buildings, so the symmetrical, 

Ȱmirror-reflectedȱ building (house No. 8) was built by a private person 

(later it hosted the Peterburzhsky Hotel), while the right semi-circular 

building (house No. 7) housed the city authorities: government 

offices, court, and city duma. The three-story buildings were built of 

shell rock, and their facades were plastered. The central part is 

semicircular and concave, with rectangular wings, flat ceilings, and a 

mixed layout. The facades feature strict architectural forms of 

classicism, with the rusticated ground floor, a loggia with an arcade in 

the concave part, and the upper floors divided by six pilasters (in the 

case of an administrative building, the Ionic order was applied). The 

Figure 9. Semi-circular building in 
Primorsky Boulevard 
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windows on the first floor along the entire facade are framed with 

platbands. The walls are topped with a stone balustrade.The left 

building symmetrically repeats the architecture of the opposite 

house, differing only in small details. In the middle of the XIX century, 

the appearance of the left building changed significantly: it was 

enriched with all sorts of elaborate details, awnings, and balconies. 

The House of Stolypin Family (9) in Prymorsky Boulevard 2 -was 

designed by the architect François Chall(1824), reconstructed by 

Giovanni Torricelli (1836) and Felix Gonsiorovsky (1872). 

In Prymorsky Boulevard, 5 the House of Brozin (10) (1823ɀ1826) was 

designed by the architect Franz Boffo in 1823-1826. The restauration 

of the facade of a three-story apartment building, which at that time 

already belonged to Abram Ginberg and Alvina Lerhe, was carried out 

by the architect Hermann Shevrembrandt in 1892ɀ1893.The building 

is a U-shaped perimeter, consisting of the oldest three-story building 

with a mezzanine and a ledge of the staircase from the side of the 

courtyard on the basements of the building and two four-story side 

outbuildings of later construction. The main building volume was built 

of shell stone with subsequent plastering. 

The main facade of the building is designed in the Renaissance style, 

with accents on the central part in the form of a five-window 

mezzanine, a central entrance portal, balconies on massive modillions 

with mascarons, and Doric order columns. Its large-scale elements 

(rust with a keystone in archivolts, sandriks of various configurations, 

triglyphs, modillions, false pediments, mascarons, meanders) of the 

two lower tiers are harmoniously linked into a single pattern with the 

elegance of the upper ones (cartouches, fluted pilasters of a 

composite order, plates of a plant-geometric pattern, garlands, 

modillions with triglyphs, garlands, mascarons, large overhang 

cornice) by overlapping elements of platbands, design of modillions, 

and profile design of cornices. 

The Palace of Szydlowski (12) in Prymorsky Boulevard 9,  (1829ɀ

1830)- was designed by the architect Franz Boffo in the styles of 

eclecticism and historicism, commissioned by the landowner 

Szydlowski. Later, the house belonged to Countess Naryshkina. In the 

late 1860s, it was purchased by the state treasury for the residence of 

the governor general, and then the commander of the military 

district. In the 1870s, the commander-in-chief of the army, Grand 

Duke Mykola Mykolaiovych Senior, lived here, and due to this fact, 

the boulevard was called Mykolaivsky from that time. During the 
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revolution of 1917, the Central Executive Committee of the Soviets of 

the Romanian Front, the Black Sea Fleet, and the Odesa Region 

(Rumcherod) settled in the building. In March 1918, after the Austro-

German troops of Field Marshal von Beltz had occupied Odesa, the 

German headquarters settled in the palace. Later, after the formation 

of the communist regime in Odesa, on December 6, 1924, the Palace 

of Sailors was solemnly opened here. During the World War II, the 

large hall and the central staircase of the Palace were destroyed. In 

1952, two outbuildings were added to the main building, forming an 

inner courtyard and hosting a summer cinema there. The building was 

restored twice during its existence, and since 1963 it has been under 

state protection as an architectural monument of national 

importance. 

In Prymorsky Boulevard, 11 the House of Pavlo Lopukhin (13) 

(Londonska Hotel) was built in 1826ɀ1828 according to the project of 

the architect Franz Boffo in the style of the early Italian Renaissance 

as a private mansion. Since April 1846, the Londonska Hotel has been 

opened in the building. In 1851-1853 the second floor was constructed 

over the existing building according to the project of the same Boffo. 

The founder and first owner of the hotel was Jean-Baptiste Caruta, the 

famous French confectioner and gastronomist. 

The building of the Old Stock Exchange (1) now City Hall- in Dumska 

Square, 1 was built between 1829 and 1837. According to the original 

project, the building of the Odesa Stock Exchange, designed by Franz 

Boffo (in collaboration with Giovanni Toricelli), was a U-shaped, two-

story building with a plinth made of shell rock. 

 
Figure 10. The City Hall (former Old Stock Exchange) 
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The statues of the patron of trade and eloquence Mercury, and the 

goddess of fertility and prosperity Ceres in the risalite niches, are the 

symbols of the development priorities of Odesa. The old building of 

the Odesa stock exchange is crowned by the symbol of eternity and 

the fleeting turn of moments - the sculptural composition ȰDay and 

Nightȱ - a clock between two female faces. The mechanics of a huge 

two-meter-diameter English-made clock, installed when the stock 

exchange was located here, were changed in 1959 to chimes 

programmed to play the unofficial anthem of the city ɂ an excerpt 

from the operetta ȰWhite Acaciaȱ by Isaac Osipovich Dunayevsky 

(1900ɀ1955). 

Until the opening of the Exchange Building in 1837, commercial 

meetings were held in the houses of private individuals who provided 

their homes on a voluntary basis. Thirty years later, due to the 

increase in the number of trade operations and the expansion of the 

portȭs borders, a radical restructuring of the building was required in 

order to increase its area. Improvement works were carried out from 

1871 to 1873 under the guidance of the architect Franz Morandi. Since 

1892, when the doors of the new exchange were opened at Politseska 

Str. 17 (present Bunina Street), the function of the building has 

completely changed: it housed the local city administration, which 

occupied part of the premises of the exchange until that moment. The 

building has performed an administrative function to date. 

In the proximity is Palace of Prince Gagarin (3) (nowadays Literary 

Museum), in Langeronivska Str. 2 (1849-1850). 

The palace was built according to the project of the architect Louis 

Otton as a front mansion for receptions and balls for Prince Dmitry 

Gagarin, who was one of the first citizens of the city, an inspector of 

the Odesa quarantine, a lieutenant colonel, later a major general, and 

his wife Sofia. 

The building boasted stylistic features of classicism with elements of 

eclecticism. Such a combination of architectural styles is called free 

southern eclecticism, and the Gagarin Palace is one of the best 

examples of this unique style that originated in Odesa. 

The facade of the two-storey palace faces the east, towards the sea. 

The architectural composition resembles a castle, which is facilitated 

by the external decoration of the building: a massive basement floor, 

bay windows resembling towers, and arched windows. Through the 

main entrance, the visitor immediately enters the front lobby, which 
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surprises not only with the abundance of space but also with an 

unusual combination of Baroque and Renaissance styles in the 

interior. The main style-forming element of the lobby is a vast marble 

staircase, diverging in both directions and leading to the front 

apartments on the first floor. The ceremonial suites on the first floor 

consist of the main hall, adjoined by the enfilade of the smaller ones. 

Here the features of southern eclecticism are noticed in all their glory: 

a harmonious combination of empire, baroque and classicism; ceilings 

generously decorated with stucco; large window openings; typeset 

parquets made of precious woods. Thanks to the restoration carried 

out in 1978-83 to convert the building into a Literary Museum, the 

interiors and facades of the palace have survived to the present time 

in almost unchanged form. 

The history of the Golden Hall is associated with the names of 

prominent artists: this beautiful room with combined elements of 

Baroque and Empire once hosted a concert by the great composer 

Franz Liszt and performances by Ivan Bunin, Henry Longfellow, Maria 

Zankovetska, Volodymyr Zhabotynsky, and many others. 

Figure 11. Palace of Prince Gagarin (3) (nowadays Literary Museum) 
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The building served as a palace for balls for about 6 years. Then it was 

rented out, and in 1898, the Gagarin family handed it over to the 

literary and aristocratic society. Since then, the former palace of the 

Gagarin family has become the center of the cityȭs cultural life since 

many famous writers and poets came here while visiting Odesa. The 

museum was opened in the former palace in 1984. 

In Langeronivska Str. 4 there is the Museum of the Society of History 

and Antiquities (4) now Archaeological Museum. The building 

(1882ɀ1883) was designed by Felix Gonsiorovsky for the needs of the 

museum and the first public library in the city.  Complex in plan, a one- 

or two-storey building with a deep basement (relief features) for the 

Odesa Repository of Antiquities, erected from shell stone with 

subsequent plastering, is an outstanding example of classical 

architecture. The columned Corinthian portico in the terrace of the 

central entrance dominates the external decor, with a two-flight 

staircase on the sides crowned by a triangular pediment; the lower tier 

of the building is decorated with massive rustication and is visually 

separated from the upper tier by a profiled cornice. The first floor 

along the central facade is illuminated by high arched windows with 

slats and acanthus leaves in the archivolt castle, single and paired 

pilasters of the Doric order. The building is crowned with a wide frieze 

separated by cornices and a blind parapet with a geometric pattern. 

The interior elements are grouped around the round central hall and 

constitute many small exhibition areas, as well as administrative and 

storage facilities under flat ceilings, located along its perimeter. The 

ceilings in the cellars are cross-vaulted. The collection of the Odesa 

Archaeological Museum enlists 150,000 exhibits and a library of 

20,000 volumes relating to the history of the Northern Black Sea 

region from ancient times to the XIII century. Particularly valuable 

ones are the numismatic and jewelry collections of 50,000 exhibits 

stored in the Golden Storeroom and artifacts of Ancient Egypt, 

including Egyptian mummies. 

The English Club (5) - Langeronivska Str. 6 - was built in 1841ɀ1842 

and the project was elaborated by the architect Giovanni Toricelli. 

November 1, 1831, is considered the official founding date of the 

English Club. According to the charter, it was founded for the 

enjoyment of conversation, permitted games, and reading books and 

periodicals. There were three billiard rooms and tables for card 

games, which were the main attractions for most visitors. According 

to the charter, its members, whose maximum number was up to 350 

Figure 12. The Odesa Archaeological 
Museum, founded in 1825. 

Figure 13. The building of the former (until 
1917) English Club (view from the Odesa 
National Academic Opera and Ballet 
Theatre) 
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people, could be respectable people, not boasting of their titles. 

ȰExtra peopleȱ were not allowed into the club. The English Club was 

the first public organization in Odesa. All the positions there - from 

foremen to members of the library committee - were elected. And 

since the club was an exclusively male institution, even during balls 

and dance parties, entry into certain rooms, such as the library or the 

smoking room, was strictly forbidden for women. A very important 

point noted by memoirists, including guests of the city, is the more 

democratic style of the aristocratic salons of Odesa, which is due to 

their ethnic diversity (as well as the citizen classes in general). The 

local elite was formed in the context of the cityȭs influx of people, who 

were more often of a commercial rank than of nobility. Moreover, the 

highest aristocracy did not disdain the salons of large merchants. 

The secular society in Odesa Ȱconsists of so many heterogeneous 

elements, that it is absolutely devoid of a characteristic physiognomy: 

the French, Germans, Russians, Englishmen, Greeks, Italiansɂ

everything brings to this appearance their views, habits, language, 

interests, prejudices,ȱ Adèle Hommaire de Hell wrote. 

Figure 14. Teatralnaya square from above 



The historic center of the port city of Odesa  

Nomination file  

59 

Flanked on both sides by the Vorontsov Palace and the Stock 

Exchange, the compositionally completed space of the boulevard 

from the southwest also organically flows into the space of the small 

Birzhova Square, and from there into the huge Teatralna Square. An 

ensemble of commercial buildings of the Palais Royal (7), located 

between Langeronivska, Katerynynska Streets, Tchaikovsky Lane 

and the building of the Opera House. Initially, this place was a military 

parade ground. After the parade venue was moved to Cathedral 

Square, the area was used as a trading zone. Shopping malls 

reminiscent of the Parisian Palais-Royal and named after it were built 

here in 1842, according to the project of Odesa architect Giovanni 

Toricelli (functionally and in part technologically, the model of the 

Parisian Palais-Royal was almost one to one, including the theater, 

reproduced in Odesa). On the territory in front of the shopping 

arcade, a square with a fountain was arranged (gardener Ludwig 

Leclerc). Among the first owners of shops (they were also developers, 

since they built shops at their own expense in accordance with the 

general project) were the most famous representatives of the 

commercial elite and the service sector in the city: Yusuf Mangubi, 

Caesar Othon, Pierre Verel, Sebastian Fenderich, Bartholomew 

Coquelin, William Wagner, Giovanni-Battista Caruta, Sebastian 

Stratz, Ivan Vitsina, Karl Anger, Francesco Wernet, Napoleon Lenglet 

and others. This list contains manufacturers, merchants, 

restaurateurs, hotel owners, fashion couturiers, a turner, jeweler, 

marble maker, etc., merchants of various guilds, petty bourgeois, and 

foreign nationals. This wide palette of professional, social, and ethnic 

representation was immediately outlined and is preserved to this 

date. With the transfer of trade activity to the passage on 

Derybasivska Street at the beginning of the XX century, the 

architectural ensemble of the shopping arcade was rebuilt, and the 

square became one of the places of rest for the citizens. 

One of the most striking architectural monuments in Odesa is the 

Vorontsov Palace (14). It is located on the site of a former Turkish 

castle, on a high plateau above the cliffs. (1826ɀ1834) 

The palace complex, with a belvedere by the sea and a semicircle of 

stables immersed in the luxurious garden, had been constructed by 

1834 according to the design of the architect Franz Boffo in the 

Empire style. During the Crimean War (1853ɀ1853), the Vorontsov 

Palace was significantly damaged: it was shot down by the joint 

efforts of the Anglo-French squadron. The buildings of the complex 

have practically turned into ruins. The restored palace had served the 

interests of the public needs of Odesa as a governorȭs residence until 
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the end of the XIX century, when officials in its corridors were replaced 

by gymnasium students. A private male Jungmeister gymnasium was 

established within the walls of the Vorontsov Palace in Odesa, and it 

was open until 1917. Funds for the maintenance of the complex were 

allocated from the gymnasium fund, which was formed at the 

expense of tuition fees. 

The building of the gymnasium (the former governorȭs residence) was 

one of the first to fall into the sphere of interests of the new 

government in March 1917: the center of the Odesa uprising of the 

ȰWorkersȭ and Soldiersȭ Sovietsȱ was located here, and then the 

headquarters of the Red Guard, which in no way contributed to the 

preservation of the unique interiors of the palace (part of the interiors 

were carried away to Alupka). 

After the end of the World War I and Ukrainian War of independence 

(1917ɀ1923), the halls of the complex were used for the needs of public 

organizations. In particular, chess competitions were held here. It 

predisposed the future fate of the palace for the coming decades: in 

1936, its halls were adapted by the decision of the USSR Council of 

Peopleȭs Commissars for the needs of the House of Pioneers. 

During the Second World War, the mothballed Vorontsov Palace 

complex suffered significant losses (the Orlovsky building and the 

Winter Garden were completely destroyed), and its other buildings 

and structures were significantly damaged. 

The complex of the Vorontsov Palace, crowning the high bank of the 

central part of Odesa, was designed by the architect Franz Boffo and 

built in the classical style. Originally, besides the current palace, stable 

building, kitchen building, and belvedere, the complex included the 

Figure 15. Vorontsov Palace 
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Orlovsky building, a garden (going down the slope to the sea), an 

outbuilding for guests (adjacent at right angles to the palace building 

from the courtyard), and the Winter Garden with pavilions for 

relaxation and stairs to the sea at the foot.  

The eastern façade of the Palace of Vorontsov in the Empire style, 

flanking the northern end of Prymorsky Boulevard, is turned to the 

bay. The components of the external decor of the building of the 

Roman-Ionic order, facing the main entrance to the west, are 

columned (with four columns in the west and seven columns in the 

south) porticos, with an ornamented frieze over the windows of the 

first floor and three-quarter column bas-reliefs. The roof is closed by 

a cornice with a balustrade. 

The interior decoration is clearly split into three parts: the semi-

basement ground economic floor, the first floor with the guest room 

and the second one with the lordȭs chambers. 

Figure 16. The colonnade of the Vorontsov Palace 
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Richly refined with stucco and gilding, the guest floor with inlaid 

parquet and crystal-bronze chandeliers on high vaults consists of a 

billiard room once decorated with paintings, a dining room with an 

open terrace, a Ballroom with a fireplace, a Turkish study in green and 

gold tones, a manuscript study with a beautiful view of the sea and a 

library that once held a unique collection of books. 

The lordȭs chambers are devoid of such a rich finish; the ceilings here 

are lower, and the utility floor is absolutely not intended for the eyes 

of high-ranking gentlemen. As for the decorations of the lordȭs 

chambers, it is worth noting the inlaid sundial in the nursery and the 

low marble columns that divided the bedchamber into two parts. In 

addition, the second floor houses two libraries, a reception room, and 

an office. 

The stable premises (1826ɀ1829) are a plastered two-story building 

made of shell rock in the fourth part of the circle, with its convex part 

turned towards the palace, in whose southern part it is located. A 

distinctive feature of the convex blind facade with niches is the four-

column portico of the Tuscan order, bordering a large arched opening, 

while the concave one features large perimeter semicircular windows. 

The interior of the ground floor, intended for horses, is decorated with 

a Romanesque ceiling and wooden columns that hold up a high vault, 

in contrast to the first floor, intended for servants and devoid of any 

decoration. The Belvedere (1826ɀ1828) formed of two parallel rows of 

a ten-column (made of plastered shell) portico of the Tuscan order, is 

covered with a gable metal roof over a flat entablature with two stone 

flights of stairs on the sides. In its plan it constitutes one fourth sector 

of the circle, with the convex part facing the sea. 

The Odesa Academic Opera and Ballet Theatre (6) in Tchaikovsky 

Lane, 1, (1884ɀ1887) is another landmark of the city. 

The first building of the Odesa Opera House was built according to the 

project of Thomas de Thomon, facing the sea with its main facade, 

which constituted an example of the classical style with a colonnaded 

portico. It was designed for 800 seats and opened its doors on 

February 10, 1810. The fate of the building of the first Odesa theater 

was tragically cut short on the night of January 2, 1873, when, as a 

result of a fire from a gas burner, a flame broke out that completely 

incinerated it. The foundation stone of the new theater building was 

laid on September 16, 1884, and three years later, the building, 

designed by the architectural bureau of Ferdinand Felner and 



The historic center of the port city of Odesa  

Nomination file  

63 

Hermann Gelmer, was opened to the public. The project of Ferdinand 

Felner (he was its initiator), having reached our days in almost its 

original form, is a three-part building with a five-tiered auditorium for 

1664 seats: the first block is a lobby with a foyer and stairs; the second 

one is an auditorium; the third one is a stage, organically combining 

the style of the Viennese Baroque and the Italian Renaissance.  

Decorative elements are widely used in the architecture of the 

building of the Odesa theater: the Tuscan order is applied to the 

decoration of the ground floor, and the Ionic one is seen in the first 

one; the main and side entrances are accentuated with risalites; the 

round niches of the second tier have busts of Pushkin, Gogol, Glinka, 

and Gryboyedov; facades are decorated with columns and pilasters, 

arches, and loggias, contributing to the splendor and solemnity of the 

theater.  The main entrance deserves special attention: it is decorated 

with a two-tiered quadrangular portico with two ground-floor 

sculptural groups, symbolizing the two main directions of the theater: 

tragedy ɂ a scene from the play ȰHippolytusȱ by Euripides (480ɀ406 

BC) and comedy ɂ ȰBirdsȱ by Aristophanes (444ɀ385 BC). Above 

them, on the first floor, ancient Greek muses give inspiration to the 

Figure 17. The Odesa National Academic Opera and Ballet Theatre & (view from above from Rishelievska Street) 



2. Description  

64 

theater troupe at the foot of the chariot of Melpomene (the patroness 

of dramatic art) in a harness of four tamed panthers, crowning her 

Odesa temple.  The inscription on the facade is the years of 

construction of the theater MDCCCLXXXIV - MDCCCLXXXVII (1884 - 

1887), the Latin inscription Ȱardebat annoȱ (burnt) and the date of the 

last restoration MCMLXVII (1967). The interior decoration of the 

theater, with stucco and gilded paintings, floors made of marble chips 

with a pattern unique to each floor, bronze lamps, velvet chairs, and 

crystal sconces, is a masterpiece in itself. The plafond is divided into 

eight medallions in gold frames, four of which are decorated with 

scenes from Shakespeareȭs plays: Hamlet, A Midsummer Nightȭs 

Dream, A Winterȭs Tale, and Twelfth Night, and the remaining ones 

depict flying Cupids, performed by the Viennese artist Lefler.  

Pushkinska Str. 17 hosts the building of the New Stock Exchange (2, 

now Philharmonic) (1894-1899) 

Built in the style of the Florentine Renaissance, the building of the 

New Stock Exchange (chief architect Alexander Bernardazzi; the 

original project of Victor Prohaska) could compete with the best 

private mansions in its luxury, so along with the commercial functions 

(trading floors, merchant council), its hall was assigned to receive 

secular balls, hold concerts of visiting celebrities, and hold meetings 

of local writers and scientists. The very next year, after the completion 

of its construction, in 1900, the marble statue of Bernardazzi by the 

sculptor Boris Eduards was added to the huge number of unique 

architectural details, installed in the loggia in front of the main 

entrance at the top of the marble staircase to commemorate the 

fiftieth anniversary of his creative activity. The external facades of the 

building are lined with ceramic tiles in a geometric pattern and are 

decorated with niches, rosettes, and plaques. They are cut through 

with two- or three-arched window openings in rich carved decor of 

white Carrara marble. The building is crowned with a wide arched 

frieze with a cornice, an attic, and small side pediments. A hipped 

pyramidal roof with a painted thirty-meter dome decorated with 

zodiacal symbols inside crowns and accentuates the central entrance 

in the form of a deep niche 21 meters high with a white marble 

staircase, rostral columns, inlays of multi-coloured artificial stone, 

which is integral with the vestibule, and two internal balconies. 

Located in the corner part of the building, the operating room of 910 

sq. m. with choir stalls and a wooden coffered ceiling is painted like 

wallpaper with a dynamic narrative of the development of economic 

relations in a historical perspective. Due to the introduction of new 

economic rules in 1920, the role of the building as a financial centre 
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was completely levelled, and the New Stock Exchange was 

completely turned into a place for various kinds of meetings, and from 

1923 into a concert hall for the city council. In 1937, the building was 

officially transferred to the newly created Odesa Regional State 

Philharmonic. 

The Bristol Hotel (19), in Pushkinska Str. 15 / Bunin Str. 14 was built 

in  1898ɀ1899. Being unique for Odesa at the end of the XIX century, 

the project for the construction of a four-five-story hotel building 

consisted of the skillful adaptation of architectural forms to the 

features of the relief (slope towards Bunin Street and its intersection) 

and was executed by the architect Alexander Bernardazzi in the neo-

baroque style in collaboration with the sculptor Mark Molinari. 

However, the L-shaped building with a semicircular risalite of the 

courtyard part, despite its massiveness and due to its Baroque style in 

combination with the light shades of the walls, is visually elegant and 

airy. 
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Figure 19. Bristol Hotel (view from the corner) in Pushkinsȭka Street 
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Figure 20. Abaza Placa (Odesa Museum od Westwern and Oriental Arts) 

 










































































































































































































































































































































































































